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Thomas Hardy (1840—1928) O/ O F#EMIZ S £
S HHEFEBIIESVMREICLL > TTTIIZEDS
CAHLMCENTEY, HEERLCESH, 72
VAT arvELIZE T I ALl Vo T
A5 O Hardy FFZ2E DS & D A 4 TlE, TEmm I
LB ERIBO CTHOP LWL, Fa
W RFFFED T TIEOFHHESEK>TWDL L) IZE
2 5, EED Hardy i I VO S RN TRIBIC
B, PEICHMEE L H L v Hardy DF AN TR
B LDTHLY, WEETFAMIALVH -
Th b &, Hardy LEORIER 2 551280 % RED
W ONIEFRE) SN, FOorTOEFRINTVS
ZER T, Bz T, Hardy O/NRO% i ‘tragic
novel’ EIERZH OTH Y, FOEEED MBI D Har-
dy DLFEEHBRT L ETORELBETHLN, £
DFEHIPD E LT TEEZE b BH AW
LOEREOMERIZILALARRBIENFETH
5. Hardy D/NGAZEY 5 A7 0% K PR
THDH0I, HEOXKE - WA B EE % <

SUHBENSN, FO10IIHhZ o THS 0SB/
HERREELEENTLE D DA D, AR T Hardy
D/NFIBG ST A ERN e EANAT L EHESOEET
*FEEL, Hardy & 2 OMBE LG L TH7Iz0,
F.B. Pinion (& Roy Morrell ® Hardy f@il 2V TER
L, ‘This is refreshing criticism because it challenges
many stale judgements inherited from the critics, and
insists on a faithful reading of Hardy.1> ERRTw 5
%35, Pinion ASEEM4 % Morrell ® EfED —D21%, Har-
dy B R 72 AN 7= b IZEGOTOTIZH 58 ) AE
Tia% L, B 5200, REEZFLELOAH
BRI ENTVWE ENVH T L THo72, Morrell
31 @ Hardy 8 D R C, Far from the Madding Crowd
(1874) # ‘an Introduction to Hardy's novels’ & LT,
Z OAEf % ‘more typical of Hardy than a casual read-
ing and a simplifying memory might indicate’® & &7
L Tw3%, Far from the Madding Crowd (% Hardy %5 ¥)
BT ‘Wessex' & WA HADOHAZEE S THW,
oMM OBENHO—DTH Y, EHO LM Bath-
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sheba Everdene |28 \» % & ¥ 5 3 E % & % Gabriel
Oak AL D% ) X TR L o T2 HEITh
A&V, Hardy D/NHOMTIEIM %, FEREEERE
DoEMTH D, LML, Morrel B5ED X ) %28
BRa T typical L V) BEX W00 EROE
WAsd B L Z AN, Z O/ LS % Gabriel Oak
MO AW L TAHNIE, Sergeant Troy & D
% A\ Fanny Robin 75%E12, Farmer Boldwood |3 &AFE
V>, Bathsheba d 45 9 U THIR A RND L\,
OTEBNLERTHILEDSZ 5,

Morrell (X Far from the Madding Crowd @ %[> 3. 58
D —21d ‘romance’ & ‘reality OFETH L & L, E
N2y Oak % reality D272 A¥, M1 Troy, Bold-
wood, Bathsheba % romance Dl 237> A# & L Txf
&4, romance & reality D EH SHIIZD I L o
T, ENTNDONEPRESIND LBRTWE, DF
D, U ryFy s RIEREN LAY, FHNLAER
FEIAEZHERSE, HEFERLIGELVWAES LT
BANERINCEL EWVWIDTH D, Morrell 138 512
‘Hardy is disparaging romance, the dream and the
dreamer.” LFH L, Oak DEEIZDWTKRD & 512k
RXTW5,

The essential thing about Gabriel is not that he
is in contact with Nature, but that he is in contact
with reality. He neither evades it nor resigns himself

to it, he makes something out of itV

2%, Oak (FHAEIFLENLH & LY, FHO/:
NF5Z e, BELZERA»SRIEZ, L 2BL
WIRIRTH o728 LT, HEOHF D M9 % AEAE
LTWw<, LT Morrell iZ Oak & IZxTHE 2 A &
L T Boldwood % XD & 4 2B LT3,

Boldwood is the dreamer himself, and the unreal-
ity is in the way he approaches Bathsheba, seeing in
her not a woman of flesh and blood, but a romantic

dream.”’

T 7%bLH, Morrell 12 X 1iE, Boldwood IIEEF T
»Y, HOIEBRFEMEL Bathsheba 12xF L THE < L4812
ENTVWLEDTH5S, F7:James Gibson i Bathsheba
DH ZF %5 Boldwood DZF N ERE TH B Z L I1Z7EH
LT, RDLHERTWE,

In Far from the Madding Crowd Bathsheba re-

fuses to face the truth about Troy, Boldwood the
truth about Bathsheba. It is dangerous, Hardy is
saying, to put people on pedestals, to love vision

rather than reality.ﬁ)

Z Z T Gibson & Bathsheba & Boldwood 33k 12 B3
FREIELBVWI EEEBRL TV A, Morrell &
&%, Hardy 3BECELLEXET L2 L0k
%, FERENLEEHOBRELZEIAL Wb DL
T2 Twb, Far from the Madding Crowd (% Hardy O
D% DG L RIS BRPZ08ETH- T, #
RO THREW BB TE R, VT YA
TA YR LVWEEHESFOMRTHL, 22Tl
A4 BH#EZ THROBBICE S Sh, NEOBY)ED
D RRBEOEALIIIG LT, HENTHRZILE, 72
WERFTEBHBERSNG L, T RER KD
WHEFELZITTWAE, §bh, Far from the Mad-
ding Crowd ® 513 A E # |2 ‘a romantic dream’ %
‘vision' LW o 72b D LITHEBEN LW R L 02, W
AROEHET, FRPFELZFEBV LI LATEHE T Oak
BT XTOELLEL>TL F ) ‘A Pastoral Tragedy &
BENDLZEY — PPN TWED, BHOBRTH
BN brENLROEFIE, BHEKICESLZETN
THBHE S5 B0 BEERHE, ALPBY &
HDEIZDHLRENHEROBR L VIEEZZHL T2 b0 L
BxLH. EMELK- 72 0ak IZFEDOFHICE S N
505, ZOREBRERICH AT T, B -N05EE
ELTHET S, Morrell 22D X 9 72 Oak DA X5,
REZBEHL, BRELZ2EEMICELX 2L F
Hardy b N NIZFFR oo 720 D72 L 57,
Oak DEFIZOWVT S HLITEHTNEZ LE, HBEIC
HoTH B Oak WWEIZEH TN EwENW) T L
Thb, $§hbh, TRXTOELXELE-TE—~LIZh-
T, OakiZdbo LE VR B VB LT, HF
%% Bathsheba & F 7245 L T o 722 & MK
HIr0TH L,

Far from the Madding Crowd ®H"C, Hardy I¥ Gab-
riel Oak & V29 —AOEBEH % AWgxr EL T, A
DEZHDO—2O EELRL TWVE LT Z5H, Oak
D &9 2 ANYpid Hardy O Z D% O/NHIZIZ B EHhdH
FNBHLEV, LWT—ADITE% 5L, The Re-
turn of the Native (1876)  Diggory Venn %% Qak (23T
WAL EZ B0 LAY, Hardy O/
Tixtr LA Far from the Madding Crowd O W THER, L
TWwo e A7-5 o X 912, ‘vision’ % ‘a romantic
dream’ 12 & D DNz AL DL LB L, Lrdd



U 72 N 72 o T\ B, The Return of the Native
Eustacia Vye & Clym Yeobright, Tess of the d’Urbervil-
les (1891) @ Angel Clare, Jude the Obscure (1895) @
Jude Fawley, The Well-Beloved @ Jocelyn Pierston 7
E, EIZwE 5% v, Far from the Madding
Crowd % & % EVFCLLF%, 7% Hardy iZ Oak @ & 9
B NBEHTNEG SR LT LES7DIESLY
»o Hardy (I FREFICELTALREI 2 D7
ANe2 LD b, BEXRHLERELRNL L, FNHE2FEH
DL, HEOERLHELLNbIT, FBO
IBITAEEZRZTLE ) AL ITHRERCELZ W
WTW/ie k972, LT ‘vision' X ‘a romantic dream’
b7z A%k & B2 5 Hardy OB, 5
AT AIEEEL D L O L ABENA, UIE LRI
L7 BIEOENAD 5 Twb, T 72 Hardy 288 W
7= N & Oz, Boldwood % Troy & 145
T, Jue DX ) ICABELTORATr— Vb KREL,
FOMEL EE L NIH D kv, TDEHITER
THA 5 &, ‘Hardy is disparaging romance, the dream
and the dreamer’” & W) I ~HTIFELWL ®
7, Morrell (I EEOMEL T ERL TB5 T,
Hardy /NGO B A 5 Bk 2 NG, WHFI%25] & WM
LTWAICEELRWL, £9F5ZLI0XoTHardy
DVEME D Z > TH/MELTLE>TW AR EF 2 %K
b2\, Hardy O/hiR, &0 bDIFERBOAGTIE, A
CEBEMEVIOMEIEBED TRKELRERZFE ST
h, ZTOMELMHT L2 L A Hardy  H## 5 5 L
TO—2OKRELBTELEVALEDLDNLIOTH S,
RIZ, Hardy O/NJICES S 5 AR 2 BE IOV
TEELTALI,

NEERE, HEVEBELHELVIMELER S
WA, Rk L+ EnTELRWERIC An Imaginative
Woman &\ % JBHR/INRA D 5o T OFEmMIZ18934F 12
#Z2X LIPS N, #18944F the Pall Mall Magazine ® 4
H 512 Arthur Jule Goodman D& A 7TEDOIF L
A TEREEINLDOTH S, Hardy PSRMIIE 2
72 B4 1% ‘A woman of Imagination’® T&H - 72, Wik
FREZADTFH OV S 3058 X D LM Ella Mar-
chmill 75, EBICE - EDLI R L DR WVFA
Robert Trewe 2% L, e OMESVEIEL 248
5L BRAET, I MABoTEMEL THS 2
CHATLEIEVIHILTTH S, $72ZOFLT
OFIZE, EBECIZEZBHTILEOR W Trewe D H
BEVHIERPHEAAEINTEBD, HOWEEL Ella
OWFEITHEWICKIEB LD > T, HEHHEMZ 7Oy b
WCHEATE %52, fEmOEREICH B 25 L
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T 5, An Imaginative Woman 13 Ella & Trewe 25& &
WERETH-C, ZALOBEDEFOHRTIIAS
FRTERVE W) BT THardy 5 LWERT
HDHY, HEEEELTETENN L L L ORBIEAERIC
A% 38 ¢ Ellads Trewe &\ ) RO BHE~DEN
»ESY, HEOERLLHENT, FHEOMFITAE
55912k, Trewe DEREEH-> T, £XDHEKE
RoTLIEH L) BRI, BEFOMRMNZEHOHK
WDy — R oND, T, EERII—ELZDOE
% 472\ Robert Trewe £ W) A D, BEDOLH
BEBVROET A, FOEEFHZONTICAKT
HEwg, ) HCHBEO AN TS 5, i,
EllaDEEFE#TET S L0 ET, ZOEEELHR
FORMKCREZ VSO0, fEROHPTIEL ) ~ADE
ANEEDTZAH L) RBEELREFER-LTWELES
&9,

Ella 78 ‘imaginative’ & TR SN B %2 5, BEOH
2BEVRDO THB L Trewe 12 & 51— BEHEN L
ANETH o7, RITEIRBEELBENICL ST, #
HEFAL LTHEEL Tz, 5 HZKEHRLTL
F 9, Trewe DEHRICOWVWTHEB IS ZHMAZ LT
TERWY, AN TAFROPT, dLAS
B LWL EENTL D RUNFIEICW 2% 51,
A &R T 2T offifE R NMEIZRWIZL Twizh
HLNARWEFED, EHIZRD L) ICHBRTWES,

I have long dreamt of such an unattainable crea-
ture, as you know; and she, this unattainable, elu-
sive one, inspired my last volume; the imaginary one
alone, for, in spite of what has been said in some

quarters, there is no real woman behind the title.”

I T Trewe i, RBICHMENFEICERE
B2 72 ix, —SHoBileiE-T, EETLHAY
TR, BOROTHHELNZWEG EoLHIE
X WwDPELESTWADS, Ella & Trewe & \V9 H
WICHTAZLZ EDRWERTIE, BEEL W) HT
BOTELPUTWB T TR, TADEDICLEFN
BEREERFOLVIHICBVTHELDL TS, T4
HE Trewe NFHEANTH 5% 5L, Ellad 72 John Ivy
LS BEHELDNRY G- LA THEO S IR L
TWL 7T 2 T7FHAT, BIITHEL RS EmD
BHINhLEZILLHomDP, EE, Elladt Trewe
RMCEBRTALOIC oD, HEEIEYVES
LMEEOR UEICH L DD Trewe DFF & —# 1218
HEIN-EBoZ LT, FOWTrewe DFITANERIE
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FTHDOLEDOHIZ, EllaDFINEREFTTOHIC
HIRl SN TWizn7Z57:, Ella DREIZBZ 5 (TN
ThHhoIERDXBENLZITHAZSDLEbND
B, ZOFEIICHE ARG % LTS, $hb
LEHMEN LM b, Ellall & - T, FEMENIHEE
EFETERLIZBEOHIINITEH o7, £IAT,

Trewe O B CH# B S N5 DA% Alicia’s Diary (1887)

BT A EEEZE O M. de la Feste Tdh b, M. dela
Feste (JMEHIE DI TH % Alicia 2% L, FhHH
b&atﬁ&f“if?)é ZEERELE, HEMIIHLEIITGE

LT CTERLTLE ), hd T-BHEoLHZBVEK
O TWT, Alicia (1_%0)@*51%5’%\/#’ L7=DTH5AB
75, EBRICSEARZ L TLENC Alicia l2BRLTLE S,
M. de la Feste i3 Trewe & [F]4f1 :xf'fT%i'CZ’a D, 0
HEFPERE, FERENTH D T Trewe 12RO
TN THLEFEZ LD,

Hardy O/NRIZES T A2 N2 EE L L5
E5BE, FELRBBEAROIIEALETERELC
LZ Db LN\, The Return of the Native (1878)
D4 F N/ Eustacia Vye i3 Paris 2 & ¥ @ F 4E Clym
Yeobright NG5 5 L W) HoEE ML &, EREIC
K HI»HHEOLE % BB L, H5 % Egdon Heath %
LWL TN HEDRLO L) ICEZ, Bk
HETLE 9, 72, Clym b Eustacia # BAE L L, 1%
R BGHEREL TS FEROHAMICSSb LV EE
R, BB EBERHERIIL T v & v ) Eusta-
claHHDBEEIIOHEHEZ ) L LV, Eustacia &
Clym DFIFIIERBHEAEL TCLF W, obickaLE
BlZ B LIl DD, ZANOKENEH L @h
ZVTHA) Zid, BFEBDIOEDE IS KAH
LB O NTH o7z, T 72 Tess of the d’Urbervilles (1891)
TlE, Angel & DHI R\, KEBEZ L THEBID® Tess D
BRI RED T HZ LB BDOLEN, i) 3§
? Angel b ERICIZHBFRW L EHERE T, Tess &
—ANDOMDBE o7z ABELTRTWEDTIERL,
visionary essence of woman - a whole sex condensed
into one typical form’ & B 7% L, ¥ %« % ‘Artemis,
Demiter” & ¥V 3 v DL b I27 & 2 TSR, #
B3 D % T 'You were one person; now you were
another. & &> T Tess #%7- {$EM T2 DL, Angel
PIE A D> THSHE L 72D i ‘Another woman
in your shape.'” L E9 k512, A EE({LL 2%
HOBBEEZEL TS THD, T 72 Jude the
Obscure (1896) @ Jude |2 L T, Arabella D AH %
REH T, D&Y LI D ArabellafE % EY £
T55, BROERZIERHEL»IARDY, Bl

BICHELL I LR b, BT TIZEL, Judeld
Arabella & IERICKIFOEY % 2b LT LEFoTwi
DIz, ZD%, Judeld\ e D Sue iZHE D A%, 4
i&m#ﬁktof@amwwwm£&6°WMO
toson D EEZ M ) i, Jude i ‘the dreamer of dr-
cams’, ‘a tragic Don Quixote™ TH V), #iz T BE5%
HEDEBEIZDEH 725 C, ELHEDPERE THBT 3
e D, ZOLH I Hardy SV A2 H D
ZCIBEOEZZHNFHETH Y, HEERET
Ho720F 5%, Hardy OHRIZRICHIRE N7/ The
Well-Beloved (1897) ®F AZXJocelyn Pierston {3 F &
WEBROTOEBETH - T, B AHEKRTIE Hardy
DG BT HERE b AR T 74V X L
72 A\¥), Hardy /NGBS 2 ETRELZE YT
HDEHIICEDbND, RIZ The Well-Beloved % Higt L
THELI,

The Well-Beloved (3% & & & The Pursuit of the Well-
Beloved &\~ 5 % T18924F108 1 H2*512H17H £
T12;H12 4 725 C the Illustrated London News |38 &
SN, TORKIBLUETAR ST, 18974 3 H16H
{Z Osgood, Macllvain ft 6 —& K& L THRE 72,
COVEaidEENF L L TRR SN ROEL IR
T5 &1, BEOLEBEBVRD LHBHF Jo-
celyn Pierston DZRDBHE % Hi\ 72 H O T, Pierston
D21 DEF I DL 7% U A O Avice Caro F L,
ZNH 5 R0 %I % D Avice Caro DR, & 512
204ERITIIRIT Y MADOFRRE B 575, KR
DEMEFIZAND Z LR LEVEVIFLTTH
%, Hardy (319124 |2 Macmillan #1:2% the Wessex Edi-
tion & L C Hardy £ 2T T ADICEELT, = @{’E
it % ‘Romances and Fantasies’ & V9 Z34E0 12
fwaww,aaza_k@m%&wﬁ@@ﬁ&%
BRSO TIHE T 52 B OWEEIE $ X2 fantasy’ & IE.R
WZAEbLv, ZOEGOERFO—DIZ>TWVDED
\Z, Hardy HH O FE % D 1113 ‘the theory of the
transmigration of the ideal beloved one, who only ex-
ists in the lover, from material woman to material
woman'*® TH Y, EALRD Jocelyn Pierston 2353 5
DIZEHGBHDOLORIZIEFHET B ZUED 1 A —
T, HHVET 4TV a s ThHhoT, BEAEETHD
M T3 % v, ‘It was not the flesh; he had never
knelt low to that'® ¥\ 5B FOSHELHEOTTH
% <, Pierston #5| XD =D R FEIZEWM L DT
& o7z, D.H. Lawrence (X Hardy D/NIZDWT, ‘If
it were not that man is much stronger in feeling than

in thought, the Wessex novels would be sheer rubbish,



as they are already in parts” & F W, & 512 The
Well-Beloved is sheer rubbish, fatuity, as is a good
deal of The Dynasts conception.’” & R~ Twv: 5 25,
Z Z T Lawrence & The Well-Beloved (2. oM 5 75
Moy s HREREERIE(LELTVEDTHAS ),
L 2 L The Well-Beloved \= 317 2 B O L HBE KD
7— < (& ‘all men are pursuing a shadow, the Un-
attainable’ ¥ \» 9 ‘the truth™® DF NI
BRI R HEOER v Hardy D XXFEX B W T
Wb —DNDEEG 7 — < O metaphor TH - T, Har-
dy D N8, 7Bl %85 & C The Well-Beloved |3
HEGEREFFOOTH S,

Pierston 25iB V3R & 5 L MEE 2 £ 1) the Well-Be-
loved & ‘a subjective phenomenon’™® T % 7%, [F K
MicE N2 B O “The Well-Beloved” b %
B EOFBME T —<ICLTW5E, 05X, HIE
RAEBOIHEZ ZB@RELFV TS L, IBHEIC
ICMBEFBENT, LGz T LRI
ToTwhb, ~ANOHEAPEDOLYELEZDOT 20
faultless is her dainty form, / And
mind; / She is the God-created norm / Of perfect
womankind!’ & EUEFICH L 25, HEXTH
N5 Kingsbere I2 2o THEWTWA &, fEHFIZL L
BL2ZE WS IZHN S, B 25fE1E X Kingsbere
Grove DRXDE ZAIZWA IR TR EF->TnEH e, fE
BOLEE LEBER, dLLPELTWLIDIEZOR
POhOrEEE), BULRL WAL, HERESH
IZRD X9 ITHT B,

@ metaphor,

luminous her

The sprite resumed:'Thou hast transferred
To her dull form awhile
My beauty, fame, and deed, and word,

My gestures and my smile.’

‘O fatuous man, this truth infer,
Brides are not what they seem;
Thou lovest what thou dreamest her;

I am thy very dream !’

¥BEI122 9 HH 278 A5 Kingsbere 125V TIETE
RRAE, BAEIROBEICHSEFEOZRIT D XA
DLHETIE R >TWnA,

— When I arrived and met my bride
Her look was pinched and thin,
As if her soul had shrunk and died,
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And left a waste within.'®

Hardy i3 ZOFOH T, R E7HEOLHETIEEL
mRfbsn et $hbLLBEET LI LICAE
THEBEERL TNEDTH DD, The Pursuit of
the Well-Beloved % 3 { fij4F, 18914E D 10H 28 H 2
Hardy BEEDFIZOWVWTRD L HIZFE LTS

It is the incompleteness that is loved, when love
is sterling and true. That is what differentiates the
real one from the imaginary, the practicable from the
impossible, the Love who returns the kiss from the
Vision that melts away. A man sees the Diana or the
Venus in his Beloved, but what he loves is the

difference.ZO)

Z Z CHardy i3, HFORLIZEITEBPRAT
WEEE, FOEVPEEOETHLI L, BHIEIABAD
FIZFA T FRY 4 —F R VWo Ll bOLE R
T, BELIZE)DDEETLIOLLBTV S, /b
24 The Well-Beloved T 3 N5 Pierston 75“?&‘?5’5: iy

THEVRD 7S DIITC & Avice Caro DX, 41 TH
D, BHE®D Avice ik, HED Avice =T Zb -
770 FNW 2 L] D Avice 125 5 Pierston DFHWIT,
Hardy DS ENE-TWAH L)1, BEOETIER
MmolzDTHA,

TR L 72 X 512, Far from the Madding Crowd
® Gabriel Oak D & I A IHIH & LT, The Well-
Beloved*af B UBH% L O/NGIZB VT, Hardy (3 HAE

BRL, BLLAEERZZFRE LD 2V TY
Z) Morrell 1ZfE eI % Hardy se 2 RE L, AM®
HHEEE NEICBIT 2EBROWMEEEZ#EH L T 5
A%, 1372 LT Hardy (3% S 12 B2 2 HEAEE O X 9
REREREL S TWBEZIT DS ) H, Hardy 2°
EHEELLOAESFEBELT, HICAAEIN L 2L
I2NBEV) LRV TR EEN TV L ITIRA
RBEVDTH b,

Marcel Proust i3 A la recherche du temps perdu (75
b -Ea kK Ty) OF T, Hardy DIYEREMERIZ M
FHHBEAREMICEONL Z ISR, F0H%k
% 2T AVEME & LT The Well-Beloved DEE %
B L T2 2%, BLkE Nbhoi, OFTMar-
cel ¥ Vermeer, Stendhal, Dostoevsky & 5 \» (X Hardy
Evio ENERERCEFRIIEEEZE L TR UEmE
BOERLAIYHBLTWADE LSV, Albertine |21
o T MEREXFHDIE, BE—20FEmLrD
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{Ehhol, VI LT LA, oI oitFIz
L7263 B%LL—D00F%, 3FSELEELEBLT
T2 L Ledot, 2 EBBELTWS,
& 5 {2 Marcel & Hardy O fEG D ZMAGFFE 12DV T
KDL HIZiERB,

H%70F THERE  2—F) 0L X212 BIZAT
WABTLE) MBTR0E; O TIERETL &
9, KA Lo TE2LYY 28R TITIRZEN
TL AL, BTO7 M) niioadbifoh, #
CTRHHEI o TOL D% ? IFwWHy 12z, &
ADHNTEOFATERED D, FMOFATHL S
b, TS Oo0BEEAH Y, FO—FIC
BBETH5ANOBEINED b, ROOHZIL
“ANEEINLROERYED Y T, BoIFH) =
ANDLRETD ETDLAN &, BDIEIDB=EAD
BrE+s IFVH) L0HWIEOFTHRREED
HNET, BT AL, 7)) LA/MSEBEE ST
W2 RbbELIENTELOTY, 2E21F
ERUN Vo7 EOHBO L2, BLEBEICHS
HoTWAFEAD LI TR

Z Z T Proust {3 Hardy 28 W2/ N IZ T RTE
RELELZIEDTEL—DODIERTHA EFHF LT
BDTH BN, BEEIHIEET 5 Hardy DS
FEENZENFN OB & FOMY L7AERTIEH B L0
D, EfRE B L TR, BEEZL—2DESLTH
HEFRLDONH LN\, L CTHardy 5% < D
BEELLDONERZHL LI Lo TERT o2 D
i, 5 E o THREBEOMRDIT) PHEOHF LY
QHERNE Do/ vy 2 &, METIE, LoFD
BEDEIIDPALOBEELDOEETH 72 nH 2
ETIERVEA ) B, Hardy DIF & A ED/NGIZE S
BRTEENHTHLEVoTLINESL S, Ll
FOFENRT S OBEDOXZIZMOE - 724 B D A
Tid% L, o DLOPIZZTHEEST 2 BB HE
HHVETHEUBETH o), HEOHFH LB EGEOH
FANEBEINT, HEOWMRTASYEL 7+ —FER
T2AA=TVTHb, FLTEDL) BLDFDA X —
U, BB EERTLI LD, EHIZE o TIEARYD
REINDSEELROTH D, LA ->T, HlZIFEla
Tl TRFEFLRAFFEAN Trewe 2 1BVRD B 2 & A8
BHEDAAETH Y, Pierston 12 & - Tl Avice IZE 74
DG HBOLMEEEBRT A EPANEFDL D%
DTH5bH, £LTEHIFERTE AL, Hardy A58
W2 N7 b OERBEIIE S OFEME L L TORIES

R DWTWT, S EEMFELS LTV AR
MELZTH L E W) Z L2, The Well-Beloved TE N
XD Pierston 3IHR D TEM KT 2 &M & [F]HEZ
HEDO WG BRT 21ERETL-TLE I,

During the next days, with further intellectual
expansion, he became clearly aware of what this
was. The artistic sense had left him, and he could no
longer attach a definite sentiment to images of beau-

ty recalled from the past.zs)
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Thomas Hardy and Imaginativeness

Michiyuki OHMOMO™

SUMMARY : Many critical studies have already revealed various aspects of Thomas Hardy's

novels, but some essential problems are still left unexamined. One of the unsolved problems is

how we should interpret visionary and idealistic protagonists whom Hardy delineates repeatedly

in his novels. Roy Morrell once regarded Far from the Madding Crowd as an introduction to Har-

dy’s novels, praising Gabriel Oak’s resourcefulness and his realistic way of life. Morrell also

argued, referring to Troy and Boldwood’s ruinous lives, that ‘Hardy is disparaging romance, the

dream and the dreamer.” Morrell’s argument is penetrating enough to discard stale fatalistic

readings of Hardy, but it does not go further to explain why Hardy was so much concerned with

the imaginativeness of his characters. Hardy is not simply giving us the lesson ‘Where there is a

will, there is a way,” but showing imaginativeness or visionariness is one of the essential attri-

butes of artists. To them the imaginary world is more real than the actual world just as their

imaginary beloved is more real than the woman of flesh and blood. Hardy is desperately aware

that imaginative people such as Ella and Pierston cannot realize their ambitions and waste their

lives in the actual world, and their frustrated lives show that imaginativeness frequently leads

people to destruction, though it is artists’ innate nature and source of their creativity.
KEY WORDS ! imaginative, dream, reality, destruction
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