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1. IU®IC

A4F U X 19 BB RLOMRPEGEEHE
ST LT REESCE SISO, Mk
(homosexual) & WD FEMNF) O THL ETHEMH I N
72D, The Oxford English Dictionary 12X % & 1891
FTHDIEEEZD S AELRONE LNRWN,
TR UK KEEOMEFRZITH K@ L 7 John
Addington Symonds (3, £ “Uranian love” &1\ 5
ZHzEZRAWEL, AUERYOHR#EZSE TV
Edward Carpenter B [FHE & NS FEE MWLM S
H, S DEEDY A B)LIZIT“Homogenic Love” &
WHREZEFR Tz, —J7. BIEMOPERIBERICONT
W B ERE O ON N [KAR] Offa2ikats
T R —(sodomy) EWVWIEBMNAISNTHOD, 16
HARUTIAE DY R —klE, 5 LATRZ &
£0. LEEEATWE, LENST, HDAXIC
Eo T FPEROMERBIRIZY K2 —2st oMy
THREL, FEWICHMEMICHIFHEINLEIRED
DTHole LDOLENS, EOXSITEEINLS
EH, EHLEBEREIE<SMSFEELEZ, 2L TE
NIRLEL L THRAESINZBDTH o7,

A F U AT, 18 HRICIEE—D — - NT X &
Nz, FHEMORLEZ LN N2 D E B 5N
FAELZL, 19 HEICA S =% BIECFRMEED
THIVF ¥ —DFELZZ &3, FHRERENS
MO TCNWD, =, NTUw T « A7 —)VTD
AFEROMEMBRBHIEA 5N TS L, Oxford TD
Plato %3 L 7= “Greek love” DiRakiZ. [F1ERI DB 1R
ZIEYA LT 2 DTN 5 /2. 1889 4 O Cleveland
Street IZ & > 727 FME DR ZE T & T2 FHFP
1895 FD T A )L RigH 2 EX., FEMNS LiRE T,
=S EEWD S ER R ESCSEEME T, R
MORENR 2 B THIEL TWeZ LB BA 5.

=l BRI S N FEMOBREL, HHED A
AAN)—LATHLERIND Z LGNS
DD, XEEIFIUD ELEEMELRTIE ERPIR
&bﬁ\b%ﬁb‘t LHEIN~, i?’: HEOfITS,

ELHZEBMRPEZ SN, MEIIBWTD
'ﬁm’&;ﬂih‘%@ﬁ Ihotz, btﬁio‘f‘ 19 412
FOAF BT 2 BHEFREROKRET, ttas
DRI & W AN S, R, NZER 21T
ZERLTWEENWZR D, TV REHDNRET 2 X
ST, TEREFIBEEER L=, TNTHHELE
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L TOBURORBIIMEITHFTLELZDE,

IOLEHBEELEAELZII 22T 1 &21E2—D
DFEIL, MERHOLI OB DERARRTHIET
& o 7=, George Cecil Ives @ The Order of Chaeronea
ZEDOETHBD, E—U—  NTABELEEDLD
IBEEREZFF O Tz, LINVBNXTENSIENTH-
T2ENSHTI, XKOMNZHD—ZNDZITX
DRERICIHS NS D—Tdh o7z, 19 HHFLEE DL
ZERIZOWTWAIR, BRIV /NGO KX DAL S
NEZEFTHBNZ2IRELEbD0bH o, —
HT, MEED LD M NZERITIE, s
MR EHNT, FEMOKRLIIERI N, HE
ALDFEIRITHNT, HMEKIIHE SN2 HERBR
THhokM, NI, BFEONMZEREELENS
HEDOHFIEADD, T 225 1 DIBIRICHF G
L7=D7z,

Laurel Brake (3., Gleeson White #f£EIR; D The Studio
%> Charles Kains Jackson #fE/RF D The Artist and Journal
of Home Culture % [FITEBHMEEE LR L TW BN, £
113 “the specialist nature of its contents and the appeal
of its titles to a specific niche of readers” ) Z 17, “class
journalism” (111) EIEIZN D HDTH > 7z, 2N H I
MESFEOMEE LT, TO AN E LI HER
HEEOBEEHMEHE L. L3NNI BDD, The
Studio \ZU %, The Artist \IZL %, U TRMEEDH
ERHOTWEDIF TN S, MEEDHY A RV
RET DX I, INSIEENICEE T 2k
EHETLHIC. FEENREEZRTE DR,
Wilde DZEA & L THI S35 Alfred Douglas i Rf
D The Spirit Lamp &, FEDFIET, €5 LKA
EH0IXD,

The Spirit Lamp 13 Oxford D*#AMEEE U Tt L
7273, Douglas WK% Ko 7=BRICBEFI e o 72, &
5 EIRT, Z DRk &N 2 BHEFEDY The Chameleon T
BB, TOZDDEEMEGEIL. The Studio X° The Artist
LI HEI N FORECHB L ZMEDHR TS S
HDOD, HEOBRNST B EFEEBEERNK DM
W' UL S, 2N 0MENmleNns 2 &
FiFEEAER N, &0 DI The Chameleon IZDWT
&, T AV FEH & OBR T Douglas O FF & “The

Priest and the Acolyte” NI 5N TNBIZHIH 5T,
NS TIARBONENFHFRIND Z L1372 <,
¥ U TRMMOERPHEREROMEMN TR EBMm U
5N TRV, TENTZNS OAMMEEICDONT
IEmORMIIHZ2hE LN, LMLRNS,
The Spirit Lamp &3, T OMEFEITIE, MERFED
THEY A EFEEDBERE WS AR, ZirE
SOBENS S, ARELRWERNH D, TITA
F Tl MERE The Chameleon ZHL0D EVF, & 2128
HINZEMICBTHFAEEHBEICHEZATSZ &
Zil L T, ZOMEDORRELMEZERL 20N,
Z LT, URORMEEDOSH & ZMOBRZ HE A
7z,

2. HRLBHE

The Chameleon DT E & &\ D N & The Spirit Lamp
13, 1892 4E 5 H/ 5 Sandys Wason DD K TFH|
frafn/z. TLTI0EH &5 1892 4 12 H%EST
@ Vol.2. No.IV. 7' &5 Douglas IZfFiE O F 2 PE O,
FEBERDBVWMEANEET Lz, Lo Th,
Wason OfFERFIZHBNT, Fok<FAEOERN
T2 7= 1F Tid7Za <. Douglas ffER; TH B &t
ZRMEEMERLZEZFR L2 P.L.O. Z & Percy Lancelot
Osborn DD EEEZEM ELEF U > v DFOHR
HPFWIN TV, £z, Wason 13X Wilde IZFFa%
KL 2L D1, CAER RSO EM &L T
o LML, BERZEWOoNAEZZ LB H > T, Wilde
EIR L 7R A R TS AT, MERERST
N 2 A% BT D Douglas il & K&E < Bin s,
Douglas {3, Vol.4. No.l iIZHBWT EjfHZE &> 72
Wilde @ Salome ® 77 T, “those who are healthy to
live and do not live to be healthy, will find in Mr. Oscar
Wilde’s tragedy the beauty of a perfect work of art”
Q7 EHRNTZORIZMRE L 7z, 7z Vol.4. No.IL
IZ 18 # = 11 7= Gleeson White IZ & % “In Praise of
Idleness” & H. M. Beerbohm {Z & % “The Incomparable
Beauty of Modern Dress” Tld, &5 5% Wilde &1/
MEIHDHLOBMEEERNFIREAD ZENTE
%, BZ 5 < Douglas WM KRFZE KD &N The



The Chameleon \Z 3T D MESE T2 & R 75

Spirit Lamp 73 1893 £ 6 H D F{T &2 £ > THET &
BOFHEHEEZSNDN, FAEEEMEETERCT
N A E NS RE#IL. The Chameleon TH 5 &k
Y AR R A

The Chameleon I8 E D X S Iei N S A EN =D
M. TUE EWRE T2, 1. E. Chamberlin 12X
5 &, BWNI The Parrot Tulip & WD MEFESLINTE S
N TW/=, LIn L., George Ives, John Francis Bloxam,
Wilde 2%, Albany iZ& - 7= Ives DFf R T > 72 B,
Ives 8 The Chameleon &5 % A MV ERREL =
Licko Tz oIz oEIND, £ IOk
IZ Bloxam 3. Wilde 7» & &8 D& F DKIH 2 HLD
fFFrzEanTtnsd @), ZoaEld. Wilde DA
TEICHEEE 52 Tn5b, FIZI3 The Importance of
Being Earnest \Z 3\ T, Jack 13 H 5> ® 5K % Lady
Bloxham ICE L TWd LFEL TWHA, ZHUIHED
EEZTNSHDO Bloxam 2F# L7285 k&% 2
5%, F72ZR72ED NP Ernest DMFE A TV B IFFTMN
Albany TH DD H, Ives DERREREL TS,

W& & 72 o 7= Bloxam |3 34 I, Oxford K% O
Exeter College D4 ThHh o7z, . HbMEETI
L 29 Z & & 725 “The Priest and the Acolyte” % #
FEL T, METORERMITENZ G AL Wilde
13, IR 2 Bd 72 &S (Ellmann 404) . & D)
78 & T The Chameleon O B 1% 12 188 & 11 7=“At
Dawn” % Bloxam DEE SN TNDH, TDMDIE
A 5N TR, Timothy d’Arch Smith iIZX %
& T The Artist \IZH#E L TH 5355 & Jackson 1T
BROFEZESTZHO0, BHldINar>En
9 (“On The Chameleon™) . L 7z73> T, Bloxam 73
FOSETCIERT S Z &3 o7z, J. Z. Eglinton
125 & (40-41) I 7 1)) REHFE T OFECARM %
IZ Exeter College % #5 3£ U /= # I Ely Theological
College IZHEA, 1897 fE/n 5 98 AR ICHE E 2 D
DN ZE Sz, €DK, Exeter KR TELF%
BEL., BE—RKEH TOREICBITDEMM D
K ERNTIZ, O R OBk~ I TREERRITHE
=, 1928 T DO EE S TND, ORI
BT dH % M, “the young man . . .

priest who cared enough about boys to help many of

grew up to be a

them in London’s more impoverished post-war days,
both in rich and poor parishes” (41) &) Eglinton O
L, HOWFEDOENRNDDEANDEZ BN
5,

Ives & Wilde & D& & Z#8T. The Chameleon 13
FIZ3MOFITTET, 189440 12 HIZE—EN
FfrE /=, ZDEE. Robert Lewis Stevenson @ The
Dynamiter "% D —§jiTd 5 “A Bazaar of Dangerous
and Smiling Chances” & V5 RIBEDTT 5 117z, Hilk
% FHMNT 72 DX Gay and Bird T o 7243, Smith 1.
Theodore William Wratislaw %3 Bloxam {2 Z O Hi ki fk
MOHTZEERELZEHRIL TWS (“On The
Chameleon”) . W5 D%, Wratislaw 13T Gay
and Bird 7 5 555 Caprices 2L TWE=M5TH
%, Wratislaw ¥, White, Ives, Douglas, Wilde,
Jackson 5 EBIZMB O | Jackson Hite T D The Artist
IZHAE 75 [E P25 T d 5 “To a Sicilian Boy” & 83
LTWwiz, HU, HOFEICBWTHARRMEER
EWVAZDZDEAEL, ZDF E“In Summer” &
“L’Eternel Féminin"< 5V TH B, £ H-o&bH
WM Uanian i AO 7 >V 0y —Th 5.
Michael Matthew Kaylor i D Lad’s Love IZ H D
FHIINER T N TR, S35 H DD, Douglas,
Wilde, Jackson, White &\ o 7z [AITEBAER ICHE T
5 NTZFFM Caprices ITEENTIND Z &%, 1933 4
DIEDERGIZ Oscar Wilde: A Memoir 2, i& D
WEEDRIEZFLERL TWD I ERENSTEHE, i
138N H 72 < Uranian ¥ — 27 )V O—~ANTH D, MEE
EREPLTHY D AEEODLGFEMLETH o 7.2 HEM
The Yellow Books \IZZ#F ks L TWv% 2 &%, 1896 4FIC
HURR U 7= 5% 4. Orchids ) Beardsley % Wilde 72 & 5
5 A EFEOD L BN D AR & F 4 1 7= Leonard
Smithers NHHTVWDEZ EDH, TODZEEERMIFT
W5, Gay and Bird I3E 7=, 1894 4F(Z Alan Stanley
DEMEEFEFE Love Lyrics HHFRL Tz, £ELT
7 AU OIERDOIERZAFY ATHIRT S Z &%
Ho &L, RRIGREMAEREZ FHT TWEDITT
13720 E DD, The Chameleon 7Y Gay and Bird /N5
MRS Nz E NS HERIE, FEEOHEEERET0D
B —HDOAL EZ DRSO BRI BNDZRL T
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W, ZTOZEF, T OHMRED 100 FEBRE THIRR S
NEZENSEHRBIND, The Chameleon \IHEFE
ThorNSE, RonzAOMTEEINS Z &
ICERNBEBNNTNZDE, ZOEKTIE. NEW
IR TH 25 DD, KERARLEEZEKT
56D Tl 7z,

ULINLZRS, #ENHHL. SR TE2H
FRE LT, MERICNIRTORREL 2H 1 Tldk
Mo 72, B 213 Symonds 13, [FHEEIC DWW T DF#®RE T
& % A Problem in Greek Ethics X A Problem in Modern
Ethics ZRAEME L TORAM L 7=, 2L TENS
IFEETEHMOAENICEAMT 20T, _UTIHE
MoHICfitnSBiamh oz, £z, HEARFEEER
IV INEETT & B The Sins of the Cities of the Plain *°%
D8k & TNz Letters from Laura and Eveline &R 5
NEMEOA LRSI NS 25 LEEFEIRSE N
DiE. HEE FEVEE 2R S HEYO HRITERZ >
TWENS TH D, Iz Wratislaw D“To a
Sicilian Boy” IZDWT®, MIZ K > Tl Caprices T
ZLUEZ 5N & Smith 13$55 9 % (Love in Earnest
86). FEMIZ, FFDLEIL, HOUT HARFUL RN
MLERH ZENMRETH 2. ZDD, FEE
W2 Z EICEETH o 72 Symonds B, M7 D
KMERZFAEEFZREERL TS, TNTH, #ilZ
IX Havelock Ellis @ #} % ) 72 & ¥ T & % Sexual
Inversion T3 A 6 HURIZSCER & U THEAHVIRIZIZ D,
FEEA Gy E T2 S T2 DINEREDA F U 2B B FPE
Bk A B0 & <RI T > 72, Wilde D The Picture
of Dorian Gray 1. Basil DEIEDMFZIC[FHEE % R
HITZENTEEHHOD, Ntk ZmL ZHEEE
ZOYEIESPBEHRMEIC X > T, 2 OIRMEIEHIH S 1
T, FAMEEEHE LT, a0 BREMGE
WIZRNT W=, T DRUT The Chameleon V3. BRIE
MENWDTETHIEN D D26 s, Fokttamh
SRS 5D TR, 2 LORBOBITHZEE
NWTW/,

FWE The Chameleon \IJEEHIHL Tnd, FlZIT
The Athenaeum \Z#E 5 172 J5 5 Tl “Number One
Now Ready” &5 BLIHL O F. 100 DR E /R T
23 EOFRT WikHI 152U 7 ThbH T &N

RS NARIC, REBRUFTRIEEZZDEY 1 b
IR ENTWS, TO®%, #Fha# & LT Wilde.
Jackson, Max Beerbohm, Douglas, Lionel Jackson
(Johnson M#&7). J.S. Green, Bertram Lawrence.
Nicholson, Charles Hiatt D423 F 541, TXTD
A4 MIVDREEREINT NS, Wilde DHAFTH K E 72
HIRIR £ 72072 T EITHEL DRHUITR, 1894 4F
12 A 3 HfID The Globe T ® “Oxford Jottings (From
Our Own Correspondent)” & Z 11725013, Wilde
MEREDO—ANTH 2 Z E&2EITN5, “it may be
expected to change the colour of its sins with each
appearance” (6) E WD FHEZIRA TS, £EFFE
12 A 8 Bt D The Academy HERITE—SNH S =
& %5 T8 5, Wilde, Douglas, Beerbohm, Johnson
DO£4ZEFT, RBETHDDOTHIKDH S ANIZT I
AR I HEAE T 5 2 & Z#)D T % (“Notes and
News”472) . BEIZ Wilde 13, The Picture of Dorian Gray
X Salome Z L TiFrEa L EEL L TWEE
JTldi, ¥>oT 400 aE
RN B 7= Lady Windermere's Fan > A Woman of No
Importance & FiEI N, NQEFEL TV, L=M-
T, DA N7z The Chameleon D3 H % 1
EZERABRETERN, OFEDOO/EFICH
CHRZE L TW=arke Wilde I3 E O HRFT
& oM, # & Douglas Z #f ¥ 9% /N& The Green
Carnation V7R T % X 512, Wilde DA A — T I1IME
EEEOTHY A TH o7z, Stevenson 5 Dl
BHEADEYA SNV DONLNH L S HHE > T, The
Chameleon 13 100 SO FAEMEE STV A, HENH
AU R HRICHAMEDDER Y TEENZ D,
11 A 30 HfF D The Glasgow Herald \Z18# S 11725
X, The Chameleon DZ > L= zaKS L L
Tnd,
I hear that the new magazine which is to represent
the extremists among the English decadents is to
be called “The Chameleon.” It is to be published
in Oxford, and will be issued thrice in the twelve
months, the start to be made early in December.
The motto of the publication is to be this line from

one of Robert Louis Stevenson’s books “a bazaar
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of dangerous and smiling chances.” The
contributors to the first issue are to be Mr Oscar
Wilde, Mr Max Beerbohm, Mr Lionel Johnston
[sic], Lord Alfred Douglas, Mr Nicholson, and one
or two others. Mr Wilde leads off with an article
entitled “Phrases and Philosophies for the use of
the Young.” If not calculated to improve the said

» o«

“young,” “The Chameleon” will do little harm,
for its sale is to be restricted to a hundred copies.
(“Our London Correspondence”5)

HIRAETTH 0. Z DFEH O FE EFIN The Chameleon

ERICLTWEEREBACS W, ZHUTHAD 5T,

AFY GREERHOMERE 2 BIC L DMEES

A, Wilde D% 1 MIVEIRL 25, FBITHERD

DRIMEFETRNEASLS & ZOMEERT S,

MEERELTHY A, BTSN EZITA

N6ENHHOTIRAEN 2, TDED. NS &EFH,

Warzo—ty ML &N, #HaEF52

&b, 25 UEmEI REBIHT 220

BELFELCTH ok, BHREEULENSD, TN

PEOHDIZRET 2 Z LT, FiamEE LU TH

mILL., 2 NOBHEILEEBEEZHODE, The

Chameleon 1%, Z5 U T, RNHYZEMZITERT

5 L&D,

Wilde QAf1 2 HMZ, LERETHHFEE DA
MEFENTNBIZHIMD ST, The Chameleon 12
MBI NI RXRTORFCIELNELINTNSD
TN, HADNDH D DT Wilde. Nicholson,
Douglas, Bertram Lawrence DA T&H 0, & DliZ
TIWT 7Ry h—=XFNRASNTWENEEH L
725 T3, Bertram Lawrence (IC L THELTH D,
4 TlIMHE D Bloxam TH 2 LEEHINTVRELHD
D, BRHIHENZDHTIESHSLSNTW DT TS
727N 5 7=, Stuart Mason  Bibliography of Oscar Wilde
IZ BT “the original prospectus” (17) Z#HE T 5
MVEBICHETISNZBOEXU LD D TIEARL,
HENENEHEL TNWDHONMIDONTIEERLTY
20, Smith M TH2ELRNE S, KAV —JE
IZ DWW T DFREEII Hiatt 73, “Judicial Wit” 1 Jackson
MEWETHAD & X T W B NEOn The

Chameleon”) . H[E /=2 ZEIERL TWSDIFT
B0, LIDLARNS, RENSEADE, £
HIFONZALADNPERTH D 2 LD HHITR
VW, URFOHMEETIE. BEATOFRITENZEZL
WHD TN o7z, FIZIE, Jackson 1E, HZT D
e U Tz The Artist I L =550 TS A
RRCIZEAICL TV, ZNHNEICK > TESLN
EDIMZERDTNIEL D THR, The Chameleon |2
DNTH, FMEEHHE L “Two Poems” 3 Douglas
D AT T 41TV S — 75 T, “The Priest and the
Acolyte” I X &AM Z v IVDATH 7z, Lind,
M U < A2 5 O“At Dawn” I & U Tl Bertram
Lawrence EWDEH/EFL TWDHEWLELDIT,
WA Z T TR, A= AT 2s— %ISR
W 29 LA EEMEDERBLEBRIZ. The
Chameleon &\ D MEGERMNRB T HELETERH O
HRERMTDENZDZNDLIEN, WTTIZLT
H, BT OFAEMRE EIT W R, The Chameleon 13
Wilde DAV EINZEZ ET, KO RWREICHS
Nz,

3. E4DERICDNT

ZIMBENENDEHIIONTERL TNER
W, FEIFHIZE D N 7= DI Wilde D “Phrases and
Philosophies for the Use of the Young” CT&H o7z, Z D
BRJEE % The Chameleon \[ZHB#, L 72 fEFEIZDNWT, 14
F Wilde 13 De Profundis TXD X DB R TN 5,

One day you come to me and ask me, as a personal
favour to you, to write something for an Oxford
undergraduate magazine, about to be started by
some friend of yours, whom I had never heard of
in all my life, and knew nothing at all about. To
please you—what did I not do always to please
you ? —I sent him a page of paradoxes destined
originally for the Saturday Review. A few months
later I find myself standing in the dock of the Old
Bailey on account of the character of the
magazine. It forms part of the Crown charge

against me. I am called upon to defend your
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friend’s prose and your own verse. The former I
cannot palliate; the latter I, loyal to the better
extreme, to your youthful literature as to your
youthful life, do very strongly defend, and will not
hear of your being a writer of indecencies. But |
go to prison, all the same, for your friend’s
undergraduate magazine, and “the Love that dares
not tell its name.” (890)
RIS R 7= X 512, Wilde (3 Ives D Hf 2 THa & O
Bloxam {242 > T3H 0, “The Priest and the Acolyte” IZ
DNTHH > TWe, LEN->T, ZZToRMHIR
FEHO LW, £ OMEENEHTIO Bifen, Z
Dk & Douglas DFHICE L TEBNfTHhN/ZZ &
WHEETHLN, ZOMSDEDITHRMESNDIT
THARWV, TNTH, ZOMEICHFRMLEZ&IX
MES D ELF EIFEMIT, Wilde ITH LU TRER
BEEHERADZ LTI LN TH D, SiE
BB IEDS, 1 DIERIBISEAN ERE U DT 5Nz D7z,
LML S, s OB EERICIE. sk
BEOERITA SN/, Wilde 23 The Saturday Review
KHT DD Z o EBRTNDE LI, TN
1894 4F 11 A 17 HICFARICHBH L 72“A Few Maxims
for the Instruction of the Over-Educated” @ i &\
ZBHHDTH>T, WEBBEAEKHENS LD,
Z DXL EARITfE 2 &Y Wilde K4 O
NI RYTAENZADEDTH D TNHIE. D
JBEEFR DY > T 4 ZICK > THE SN LR &
S5ZEDDIFRNDRE, FEBE. B D “To love oneself
is the beginning of a life-long romance” & VY 5 —&ild,
BIZEEEIND Z & &2 D An Ideal Husband 1231
T, Goring MOFEE LU THAHEINTWS, L
MoT, EHITRSENAE LRI, TOFHETH
&, TNITHTLZETH D,
INSIFENTNMMILL 72 TH > T, (I0iE
F0ZEBZLTNADTIEARWN, TNTHELITHIEK
TLEMO—DEL T, ZHEMLOmREINET 5N
%, TLUTENUL, 2B H 308 A8 O Ex i
LR DNTWND, #il 213, “Wickedness is a myth
invented by good people to account for the curious

attractiveness of others” (1) %> “Pleasure is the only thing

one should live for. Nothing ages like happiness” (2) &
WO b DMENE, FREFELEMA, ZnsicH
RHBEHELEHREIO>TNDZ LML L THET
5N5. T OEREDH LA, “The first duty in life
is to be as artificial as possible” (1) E W5 & D TdH
%2 L 2D EEHZRAT %, “One should either
be a work of art, or wear a work of art” 3) 7% & 3.
Wilde DMEEFEFERYER & LU TIEBHIRAD S DT,
The Picture of Dorian Gray (2} U 7= Preface T D% 4]
EFER. IS0, EESISHAENLZWED
I EHEHE DL EFEND) LRSS, LMD E
B EEN TN ERITT 2D ThIUL, FERYFEEL
EROBIEEEIIETETHMES, LAad>T. INn
5OEANER HICHRD LiFohns & Ei2id, Bl
MICRE TS Ll SN 5 TRt NEC 2,
FEEE BHTIE, Z0BHOEDOMbRBOHRE
75272 The Times \3Z DRFDHEFERD XD ITRA
TWnd,
Being questioned as to the morality of some of his
expressions in the Chameleon article, Mr. Wilde
said there was no such thing as morality or
immorality in thought, but there was such a thing
as immoral emotion. The realization of one’s self
was the prime aim in life, and to do so through
pleasure was finer than through pain. On that
There

was no such thing as a moral or an immoral book,

point he was on the side of the Greeks. . . .

to his mind. Books are either well or badly
written. Well written, they produced a sense of
beauty—the highest sense of which a human being
could be capable—and badly written, a sense of
disgust. No work of art ever put forward views,
for views belonged to people who were not artists.
(“Central Criminal Court, April 3” 7)
%Y DFRLIRNE The Picture of Dorian Gray D HR] & D
B 4% T & 5 7Y, “Phrases and Philosophies” & & & 0
B, TR TOERD Wilde DEISHHEAH & REE %
%?%@thf*ﬁmémé Wilde W50
WIS 5 —HOEL, FEASTERUNELT
ODEE SRREWNLRFATIESNLD &b, ELH
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FENEFEV DL D, 2L TENL, R ARFEME
BIEMZETALEMEEEEGET S EE, BAWNHR
LaWaNs, HEEISEDEMZBIL Y D, The
Saturday Review \ZHNL L CTHE SN, ¥ 7+«
MEBHZRE NS XRTHT 260D LI13H2 5 Bk
ERNZ ZIZELC 2D,
H [#] A% Wilde 12 2 i & & U 7= @ 14, “a perceived

connection between his [Wilde's] aesthetic

Jonathan Dollimore 3.

transgression and sexual transgression” (67) W Z 7= &
B L TWa2, BRANS OB E L TEZ SN
YV RI =7 Wilde O fil i BARCRERE EH5UD
SN EFENZEEITEL 20, MER DI,
DML E BT, EIROM S TIX RN
LA, Wilde I3fERZFOETTHO., YEIPOR
FECHMZM T Uiz, T ELBEEHRELR
M5, BEEZHEAHEEEZBETSZET, TOA
LEENFONWE 2T 4T EUTHREL 2, C
D 5T, Wilde ®“Phrases and Philosophies” 3. [Fl1%
FEMZ ST The Chameleon % X 0 RAD & 5 Mik
NEBNWEZEWZ D,

Wilde @ % 4] @ # 12 13, Nicholson IZ & % “The
Shadow of the End” & 2 WFENBL I N TV D,
Nicholson I& Douglas %> Symonds 7= {F T id 72 <.
Carpenter, Frederick William Rolf. White 5, £ <
DOREBIER EHNH 0, Kaylor IZ& 5 & (102).
Ives @ The Order of Chaeronea D X > /)N—TH &H >
oo FETMIIFEMEEFFE TH S Love in Earnest:
Sonnets, Ballades, and Lyrics % 1892 FEIZ IR L T
%

Smith 23“On The Chameleon” 12 3 \» T, Simeon
Solomon O Visions of Love Revealed in Sleep 12t %
ANHNBEMNEHE LNV ERTET S ZOWEEIR
Solomon DfEfFEIEL. ZETOHRENS S, HI
ETDER, Bi HEHEEOTDTDDIIEETER
N 5550 T3, “House of Slumber” (4) {217 7213 YA
5ZET—ARDEEINTLED., HEROEDT
IF7BNNEESFEDFITH LT, BATNZHD A
“One”) MBEME EITHICER A DN 5MHA D LD ”iﬁ
BINDM, REAFEDSRRN, TTETOWEE
HTHEG IN, B3k 5, B H T ﬂfi
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ZRTEOH, HEET D4 NOANMNEN, —F
2RO THED, FEOFIE4 NITEALTHS
AN(EOne”) Ic2 2 B0 ¢
fear as without pain” (1) &, BANDIENE TSNS,
HOBEERURSL ZENMTERNWEREVFESDE
SANIRZRTHOD, TNNRETH o7z &N
5N%, LT, BUOI ZETORENFETHE N
Tkb 5, L_O)cl:“) . WiEEL. ZohomiRkEE
L TSIEICES NS, AINEEIDWZHDNH 5
DIFTHRW, TEFI 7. 75 XFET [3
TRC) D 33 F 14-17 HNGIA SN TV 2708 Wik
R<EERETLENDL0IF, ©LAREED D
I Ths, REENTRHNARIORINSGDITT
B0, ENTH, REBEOBEBRAFEEETHS Z
Eld, BAELTESLSNTWSZENSHH ST
&%, FOHRTZDAENIZ “my Prince” (5) & BHFRE
N2, €5 LEBEFRN, ENRERICEENTHE
INDEM,. ZOEORBTH D, e E
LI X E BB EELEZIRRNS, HDNEF
PO N CRMEEZERT 2D, ZORT, €D
B ERENFEIWO &5 Wilde D4 & HFHFIT
%, BEAABRBEICRFNEEDERZRNEDD,
EKEFLITHE A % The Chameleon D¥FFEMENZ 2T
WD 5NDDTE,

2O L7FEADEANL. Nicholson DEEWFEICHE
< . “A New Art: A Note on the Poster” ICHE 5 &

EMMTES, CEEXINEZZOFEmMITIT, Rk
DOERIT—U\, ZNTH. The Chameleon &\
SMFERIKEE Z H7-D121F. AR 0WEs21H
%o ZA PIVHRRT 20, UL 1894 4 10 A
25 HICHF L 2R A —BIZDONWTOFMTH 5.
JERENT2 204 DIEROFLZIR LD, 75>
ADHEFIZESHDTH > 7z, “In England the art of
the poster is in its infancy, in France it is at its zenith”
(9) ERARRINS, Z ORI DN DOIERZ2IF T
ZDRAY —BEHET D, £ D “to healthy-

minded people there is not an ounce of offence in the

Homewards went he without

whole exhibition: there is, on the other hand, an

immense amount of delight, and not a little merriment”

(8) & Er oA LI, 25 LAEENERZ A
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RELARITHRICKANEZAD D, FESHTD,
ZORBERIBIFEMICIEIN TNV =, B 21X Weekly
Dispatch V3. “Art in Advertising” & ¥ 9~ % i F T,
“These posters are not only examples of artistic
originality, beauty, and design, but actual records of the
daily life and interests of the age. The exhibition is
mainly French, and to the ordinary Britisher it is quite
a revelation of the artistic taste, the exquisite humour,
and the business tact of our sprightly neighbours across
‘the streak’” (7) &, 7T > ADEMEMRA TS, T
DRAY—ETIE, 1FVZADOHEDRAY —HE
REINTZM, BELUTIERNCTT T 2 ADHEED
HDOMEN o7z, T DO, ZDFFm A, Dudley Hardy
& Maurice Greiffenhagen & #£1Z Aubrey Beardsley O
HHEFTNWD Z LV, The Chameleon & T 5145 >
ZDBREE 25 EIEEITHT 5, 1894 4 2 HIZIE.
Wilde @ Salome D HEEERR/S, Beardsley D ffifx A D
THR SN TV, Wilde I$H 7 DIEM EFicE D
TEFEC M Z LN TN /ZH DD, Wilde &7 & HFK
EDGRBER R MM CHAE I N Z STV,
RTINS OO, ZORTRAY —J&
IZBH9 % Z Dffamid, EEBEEEET 5 Z OHEEE
DAHMEZERL TND DI,
MWTHE#HEINTWSDIE, EEEHEHAINZOn
the Morality of Comic Opera” & T % i TH 5.
N3z v - FXF 5 e most powerful moral
agent”(11) Th 2 Z &%, BOMNOERZIRD LT
BNSFETLZHDTH D, TORT. Di¥ims
ITENRESEL D WEEEROBRANSEZD &
JEEZ ZNES O I A9 &0 S R E RIS
L<7aW, DLAENS OEBNELS Z &%,
Wilde 13 DR U FERLU =, UL LAEDS, ZORF
i CEMDEBENRREND EE, £ ITKEAN
AOENTNBEDITTHARL, — AR =D
KOIETEENEON D, TDD, RIS &
K0, ERTHY L ADEFEE IR, The Chameleon
U USRI B MR S IEN 28, 202 &3,
TRTHAMEETS, TR—ALAEFENZINDS
DIFTERNWIELEZRL TS [T, a3y -
FRT END B TRIERN R ZMABEE SN TN S

HTIE EEFDICHEA D ZOMGE ST 5, The
Chameleon [FIkE, [FAITEBHERE WX D The Artist &,
FPEEET 2RSS 2 &3>z, TNTREEE
R 7mEns kDI, FHEENLE < ZiM05 T
SNBMEAICH /22 EEZRL TS, WL
TH, ZOFamid, BN sFAHEEEZD Y7
WEREDMNOFREE &I, The Chameleon D}ELE %
YiiEb, TOTRHEFD T, ZOHEITZTDOH 1 b
IR T 20, EL)BEERD DERERTT 5D
o

ZN5DZDDFEMmICHN TIE, “Les Décadents”
CHETLFNEHIN TV DN, TN The
Chameleon DL BERIAITE % i3 2 DI+ ThH 5.
HEX O ZOFEWEIX. 55 5 “But to old sins in
their decay, / And to old vices under ban, / Pour the old
wine and lift the lay” (16) &, H#EMEEEET L, &
512, #i < 5 3 Tl3“A new Antinoiis to kiss / Shall
brighten these bleak skies of grey” (16) &, Hadrian (Z
BB % 2T 7= FLE Antinolis ICF KT B, F 7= “the
boy flute-players” (16) &\ D HRIETIHE L WLEIZ,
FEENIRONEIND, DL envoy” T 5
N5M, £ TH“old sins” (17) IZHK U THATEA R D
5%, “Abumper of Falernian!” & 135 —#ids, X
TOHEOEETHVRINDLHIZ. T1 &322
ELUT, @RI RD 5N D D, NI,
Z DFFTEE B 115 “sins” X “vices” DNEIIBH 5T
1E720, £ TH, Antinoilis 7 )b — b 2K D4R
EWnoOkRFENLSZ &ET, NS IEFEMNEZ R
SH®%, U7 LA THWSNS Falernian wine 1
HRO—YDTA > THO, FALBICL>THH
ALNTWE, 206, TA 2% < “catamite”
BB U D <, il 213 Juventius & WS FHHAD
EFFBHIE L T D Gaius Valerius Catullus |3, “Boy,
serve of vintage Falernian / Pour me stronger cups’
Q7)) EFENTW D, “Les Décadents” THI/R S 15 [H
%14, “Antinoiis to kiss”" DA TH 5, Lo L7an
5. ZOfE. BEERIEERD 2 HIRD OHIC,
BREICHMAMEBERZBEELDE,

FEHE % & AEYEE T d % “The Shadow of the
End” ORIZIE TN &S FERrWiERNWZL DI,
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“Les Décadents” D %12 &, “James Anthony Froude”
& “Of ‘The Vagabonds,” by Margaret L. Woods” & 1
SFEMEEEIIEERO = DOFmMNE I N TN S,
AT 13 Oxford K DIARE S B% T dH > 7= Froude
DREMEMRALNS, TOREERTHHEDTHDS
71, “a writer of such style and grace” (17) LR X591
XD B EREDILERE LW OB TIERL,
WEEZEELTEAZSNTWS R TIL, The Chameleon
DIFFE—BLTNVD, 2O &IF, #HEET Walter
Pater D #AMNET S 1, Z ADVERMMIGRR ST
BT HEN TN S, Froude & Pater (31 2VHF
DERSUAZML T, MEEEFEMUAALEN LD
2o ZODIETREMN S “Of ‘The Vagabonds’ "\ Dif
Ny, REALLO TRV, ZOiFmid. 19 it
@ “the advent of Woman in literature” (21) 2 8 7208
5. 71 MLViED Woods D/NiEFRADHDTH
%, G EEHTSEFIL Woods 7Y Jane Austen i
BT B & LIRS, The Vagabonds D FEHIFEEIT D
WTHEHT 5. T LT, WERIZIZBIWT—HAD
EIETHOBNS, ZNEFEL < T 5%% Woods 1
FFO L9 %, Wilde 13, “The Decay of Lying”iC
B W T“As a method, realism is a complete failure”
(102) LR R MEEEZDONEN S Y T U XL ESE
L T2, ZOi¥FmD Woods DU Y U A L% Bl
REEOEMCLDHDOTIEIRNE, MEEEZDH
Mo 5 8 &2 b, “genius alone can make ugliness
beautiful by treatment” (24) W5 EIREZHL T, <
DEN)F & 583609 5 D72,

Z ZE TRMHEE S ATV DT Nicholson 12 &
BWE S B4 D “Les Décadents” TH O, TN 6N
ELMBRT2EMACHERBREICHOEENT N,
Lo T, Whip 2 3EEMIEFETEE 2 Iz iE
ATNWDEDTHDM, Woods D/NFIZDNTDZE
HAEICHE< Douglas IZL D =D DFH. EDHITE
DT, FAMEELFEELE>TWDS, —DHIL “In Praise
of Shame” LI N/ZFFTH D, 1894 42 HDOHAS
MEFENTNWBE, RNAEEL TR BZ2OXNY RO
SR TEEHEICI>TRESNZEY 3 i
BT RMSFIESNZH DA T am Shame / That

walks with Love, I am most wise to turn / Cold lips and

limbs to fire; therefore discern / And see my loveliness,
and praise my name’” (25) £, ZDH, 7J)L— b
DEBRPIEBRRNEHE > T O ELS IR EE
BNGELIBELD, T U TENAHITZ & =12, “Of
all sweet passions Shame is loveliest’” (25) &3 D
BELTHODENS, BI<FTHHEHLOND
“shame” & 1\ 9 FE 13, “shame” 7 5 “pride” N & 1 5
TAFRGEB DS EEH DG HDALITE S TIRE
PICIRME LR DN, BRHIE ZECREEE
WL 5 H D TIERMN o7z, TN TH. Marc André
Raffalovich %% 1885 41T HihR U 7= 55 4 Tuberose and
Meadowsweet THIOTZ DEBICFMEEEZEEL, <
OB UIXUITIE DRI N & Smith AEFIL TW 5
X 512 (Love in Earnest 31), [FITEEH =6 I12I3IAH
SN B T dH o 7=, Raffalovich |3, “Piers
Gaveston” LS 11727 T, HBEAL T 7= “Sorrow”
% N4 13“Shame” EIESRE LS, 2 OREICFEME
BEIRDODMNL TS, 3. Douglas % Wilde 7217
Tl7z <. Pater ® Solomon 72 & & H RN H 0.,
Wilde D78 N T& > 7= John Henry Gray & & ZEJE, Bl
B BfR % £F o 7=, Wilde X Pall Mall Gazette \Z[E 44
T L 7= “A Bevy of Poets” & B3 % il € Z D%
£ 210 L1F, “unhealthy” T “the heavy odours of the
hothouse” (5) 26725 T LFHLTHWND, ZTNHD
I35 412K % “shame” E W HFEZE T &<
AN, Douglas DFFICH b INAEZEZENS
D7z, Douglas (& The Spirit Lamp 12 % “Sicilian Love
Song” D & 5 /2B AR FMEEFZBHE L TR,
ZOFTHIAIZTHNZNHOD, WETEOR
MO RMEEMREZLR T 5. F2ERICLEBNS,
BEEN 72K E & SRR T 2 D72,

fE< “Two Loves” & [HfkIZ, 2 & T RICHEMEEMN
ERBICHEN I D, Z DFFHITIE 1892 4 9 H D H A
HEINTNEDT, ZNVEETHIRLIE. 5
SNBICENMZZ LD, FRUTHMST, &
55N RIC/IIN TS Z &12K > T. “In Praise
of Shame” 13 Z DFFD)/F & L TOMREZE R/=d 2 &
LB, I THA SN shame” N Z DFFCEH
fbxnzn7z,

“Two LovesI3HIC X > THF 6 Tidniand
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DD, RES DTN B85, HiFIE k472
EMBR <G, EITERL LMEHINs, €0
#. 35 D T2 a place so strange, so sweet, so fair” (26)
ZRDOOHDTND EHMOEENRHOTL %, DTG
. R TERTH D,

one hand he raised
To shield him from the sun, his wind-tossed hair
Was twined with flowers, and in his hand he bore
A purple bunch of bursting grapes, his eyes
Were clear as crystal, naked all was he,
White as the snow on pathless mountains frore,
Red were his lips as red wine-spilth that dyes
A marble floor, his brow chalcedony. (27)
H., B, BHEWOLEIICEANE TS NEN
. BICBET AR EHKICZDEL VH#DWEEE
##iémé FICFOHWE O ERNTH D, FUK
MENZEFIENTD, TN&EDEDFOREICHE
HaBNWRNS, ZOFE. TO7 v I REE
R B, £LTZ 0)%%75‘3&')‘%‘ MOFZHD
FRAETHEE, RITEENTEH L OREERIE
RIZTERICET %,

Z D#HE N “shadows of the world / And images of
life" QN ZRE2EZANE, BEZOEINIHE S,
BbOBEXRT LY MIHENWT, ETADAYN
HBNTNDDEFEDFIIADITS, —AFHELZES
T, “pretty maids” & “joyous love of comely girl and
boy” @7 ZH S LENDH, INTHRETHD, B

EENTWS, fth, 55— ADAMIFAEL
FTREOEEZDNTVND, ALEHMBHTHD, ©
ONTHEL, B3N >7ZRDES5TH D, L&
RO TN, ELAOHBEAERE, ARIZBD
&, “Mynameis Love’”” E & X 5, LM LRENSH
—DO NPT NS TENESGEL TROL S ITHER
D

ov MR

‘He lieth, for his name is Shame,
But I am Love, and I was wont to be
Alone in this fair garden, till he came
Unasked by night; I am true Love, I fill
The hearts of boy and girl with mutual flame. (28)
ZDOEDTEODNZE D =M, ZOEEDERMN

5 “‘I am the love that dare not speak its name’” & 115
A2 —Hi R R TZOFIIHD S,

Z ZTIRE AL N7z “Love” & “Shame” & A3
fkEnTng, —HIFBETHD, ITXTHASL ST
FoNTWb, 5 —HIRITPH>TERZEEDHN
5EH5ICBTHD, BEIICMOEEN TS, L
Mo T, MBEPNEDETH D, DEDSLOLESR
TZdoThH L BEFEFIEHTELZS TEIARLD
DERD, ZOFEERIZENIMTTSH 2 DN EWR
BFICKAD, LLARNS, SFORTETEE L,
COEREDILLERDEELDFALDEND
EEZNL SR FEENMEEINS, Lhd,
ZOFE, BHIZZDOEZRT LT TR “In
Praise of Shame” TO M 2 F &35 Z DI,
“Shame” THHRMEEZEZHETHDK, FEE. &
FH“Shame” IZLZEMNINTVWBH L, B
130ES B DD, “his cheeks were wan and white / Like
pallid lilies, and his lips were red / Like poppies” (27—
28) o2k DI, “Shame” IX B REM R E 2 H#EZ T
Wd, —RI2EHENRHREEZ2H00D, &
hREBLUTHEERSLTNY VA EMA D The
2B W TIL, “Shame” 132 O I FEME WD 2
WWEEINDIREHDANERET HD7,

# H 12 B W T, “the love that dare not speak its
name” WM TH % OH Wilde 12D N7=.° Hr DFF

TERWZBAD ST INMRB I N0, Tfi
DOYERRS & Z DR ZREU DT 2720 TH o7z,
DD, #MTHMAICE>TIE. FDEA B’(EU?EI'C
Hole. ZOFRMNEIMTHOMEEITHRE N THN
W, BHITHRY EF5N2IFEOREESITARS
Nixmokhd L, LMLENS, fisEs
L T & WS T EHIT, The Chameleon &
WHOMEERRD O T A NN, 2233 8ah-
=D,

Douglas @ —~ D D It W TH#EH I N &
“The Priest and the Acolyte” &, F X2 Z DHEFEZ FF
MO A LBEEEYETH 2. FTIERED
Bloxam DIEMTH D ENGMN->TH O, £k
Mason H %4 Ff Oxford Tl “more or less an open secret”
(“Introductory Protest”13) Th >z LiEMHL T2

Chameleon



The Chameleon 1

M, TOPREIZIEIX ELNEBAINITWAEND T,
%@t@‘g@%m®ﬁbmWEMW?6%;

Mason 3 “Introductory Protest” 2 ff L "C. Wilde D1E
MTEBNWERRL TWBIEETH D, %ﬁ@ﬁzun
TIRABWIZBIST, ZOWEES 71V REHIC
WTHD EiFs iz, Douglas DFF DY & iﬂf&
0. Wilde IZZ DWIREIZDOWTHDHN D &, HAKE
TZOWREZE S 75> 7= &R X “T thought it bad
and indecent, and I strongly disapproved of it” (Hyde
104) ERE L7z, ULNUBANS, The Chameleon I
tﬁﬁ}iéﬂfcﬁ%’t IZ Ada Leverson %8 T 7= F#M Tl 1%
ERDELDITERTND,

Dear Sphinx, Your aphorisms must appear in the

second number of the Chameleon: they are
“The Priest and the Acolyte’ is not by

Dorian: though you were right in discerning by

exquisite.

internal evidence that the author has a profile. He
is an undergraduate of strange beauty. The story
is, to my ears, too direct: there is no nuance: it
profanes a little by revelation: God and other
Still, it has
interesting qualities, and is at moments poisonous:
which is something. (Holland 625)
HoLI3EERTHD I L2WMAT 22010,
Wilde [3#H TlE, KOEENITZOERZREL 2
ENZADM, WTNIZL TS, T TENPERRD X
DT ZOWRE DRI B M EIIEEN T HETH -
7o
WiERIZEN LN DFIETBH % Ronald Heatherington
LT DR L7527 14 KD FE L WA Wilfred DB
fREmE I, DERD SN T = “terrible
passions” (32) 12 5 Z LICERIL TE /2 28 %D
Ronald {3, BEREZAT0 5 EMICEW =5, M D/NE
BRAZOREE 25, TORHR, NOEKIRZG
NIRRT, RO Wilfred Z7FICLTHRL W EHEE
NEIEZT5, BANFKUTHED TNRNO7ZDT
» B M, g % B 72 BRI Wilfred O “wonderful
loveliness” (33) 125D <, Ronald I&, HZZ M T
TRE L EET 5708 Wilfred R EIFITR O TE
T, BEOHHZZITZICED, HEZIFANTLE

artists are always a little obscure.

Bl oMER TR EFMEE 83

I, IRUTHBETIRZNHDD,
AN NS,

For nearly an hour the boy nestled there in his

EYNOE Ui 3

arms, pressing his soft cheek against his; then the
priest told him he must go. For one last kiss their
lips met, and then the small white-clad figure
slipped through the window. ... When they met
in the vestry next morning, the lad raised his
beautiful flower-like face, and the priest, gently
putting his arms round him, kissed him tenderly on

the lips. (35)
ZOBHNITmBL, EEEERTHIS, 2N T
HENIZ ANDOBRICEEWEFF DX S5, £L T
DNIT, AN B 5 I BRI S oA A, B
fn‘:?ﬁ\ﬁzas LTULED, LhLahs, ZnUTk-oT
Ronald 13 % O &2 10 < Z & 1372 W, “shame” %
“sin"EWOEFETOIMITH LT, BHOLE DR
& 13 “perfect love” (40) TH % LI T % D 7=,
WU Wk & B T A X o 721, Wildred &
B2 U7z Ronald 13, 2O THINSD LD H AN TIHE

M EEEDY, FHEALMNS, £LTHEEANE
EEMNZ L Lﬁk%& FAZ LIRS = ANIE5Eda.

%X, B0 NOHEAEDRT L3RI, ”*%®w
FETHHAENTHE [RYMICXDEEEH] D21
B 44 {10 5 O 5 H THEEIEHED B,

19 R EOREEZEOBENN RN EE 2 NUD,
ZOYRENIEEH O R ETR >/ T SIFEITE L7
Ve BRI AIEEZR T2 DD, ZOWIRE

TIEFEMEENTEICHEE I N TS, Ronald i3,
HOMMEMDONEF R > TWAEZ L, RICED
NTWeZl & MEADBEELWEND S &%K% hel
. EEEERD TV Z &, “fits of passionate
affection” (41) DIEHEF TH > 7= 2 &, BRI\
DHF U X BB D “the aesthetic beauty” (41) [T &M
Nk TholZ & ZLTHLHIZBNTSH
“pleasure, excitement, almost the fierce delight of sin”
@)z /NIRRT THDZ %2, HIFONEZE
Liahoik%, LT WEICEAMSKIILT
ROED IR,

“Ah, what a cursed thing convention is! I have
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committed no moral offence in this matter; in the
sight of God my soul is blameless; but to you and
to the world I am guilty of an abominable crime—
abominable, because it is a sin against convention,
forsooth. I met this boy: I loved him as I have
never loved any one or anything before. . .. How
dare the world presume to judge us? What is
convention to us? ... In God’s eyes we are
martyrs, and we shall not shrink even from death
in this struggle against the idolatrous worship of
convention.” (43-44)
FURAMKIZBNT, H<MBY RI—id, HAK
KI 278 L THESNTE /2, £HITHLTI9
TACEE T I — 0y )URREZ FULITREAE U 7 PR
Tl AENBNSOME LU TRMTEEZIEA S A
THbBNTz, REBMBCEEONAF T LFREN
% Karl Heinrich Ulrichs &, AROMWHE & LU THMA
BIIARNIZESDTRERRBDTHD EFRL, G
ELUTHEMOBMAZNE T2 LITRIL &,
Ronald &, FHD ZA M5 OHMEES Z LTk >
T, AN ESTIIERBRETH S Z LE2WmHAT
L5 SRR T RELE S ENSHFITH L TH,
“my nature” @3)M5T % &, fEBIIIETH->7=5D
ERGET Do ZORDITFAMEERIREZ HARILD D
ERHBRTHPAIT, REZHHAL, BS ORLEZHE
#EITHDE,

Ronald O KEHENTSENLD Part I O BE T, &
DFIZE>THRBFIZONWTORABNREI NG, £
Z TIlZ, “convention is the stone that has become the
head of the corner in the jerry-built temple of our
superficial, self-assertive civilisation” (36-37) & & &
HNTIRR S N=%, EENS OFIANRENS, £
NTkHENT, BEMLZWHDITHERD & HMiZZ
Z 1T “the presence of some secret shame” (37) &5 A,
THAREEEGADE, FORKEZHEIT S, Z
DEDIT, FMEEREEOMVZRLENS, ¥
KLU TREEZLET DI E LR,

ZORBEANOESUS, FEZEOERMENS, FV
A RFEEN E LRI K DT E 2> THEFET 5,
YV R —OREENIHEZDY RAEIE T Dk

MHERTNDEDIT, VR —"DOZECERITF
UZMEEFESBERLTWEZS LRI ZRTZ,
ZOWEEIZF Y A M EEEMITRARMNS, £2I
FMEEEZEODIT S, —AOBEZESF Y X MK
XZ2WL THOITHON, ANDFRRITRIEDOREIZ3E
L Hi7zb 5, [FThEE%E perfect love” IR & &,
ZNEF YA NBOEEERD H S DJE, Ulrichs 1
“Are we not all children of one Father? Did not a
God create us, too? We Urnings are also qualified to
take part in worldly happiness. We, too, are called to
taste the joy of love” (203) LR RN S, FU X M
EREEORICE o< IId W EFR LA, Z
OYFETH, MFFETHUDE, REIN TN,
FHNTHB T, “The Priest and the Acolyte” % 5
ERSMES M Wilde ZM bz £ HZE
Wilfred 1252 % & ZICHEELDFEEZM > TS
ZETDNTH, BBEZEZDMNESMEBMD
N7z (Hyde 107). 4FEOF U Z M EFEE DR &R
EEZNL FRUILROR G TH -7z, Wilde 13,
Bl E NS DIFASOERETIHAW SIS
=N, ZOWEEIL. EXICED L ERE R
K2, 23, BRBETHLIRAMBLZDE
EEREART I EHREMHIL NS, FksE
HZHkTr o7z,

Douglas O =D O A 72 [Al 1 % # & Bloxam 1T &
5 PkFER) 72 F PR B WER 1K T H. “Love in Oxford”
EWSEXADOREEFRFMER SN TN S, LR
HROPT, BROBEIEALEND, EIUTBAK
TH5HDTHD, _HTIIEMIRTFEFICEEN
BINS, BERMBRENARIOREI NS,

I long for the lips I kiss’d,

And the eyes that were brave and bright;

I long for the touch of his hand,

And the sound of the voice I knew. (48)
B, B, T A& BRENRER S BERNEAD
MBS NERITIE. ZOHENAR>TERS, 20
TOMBEMLATHO, ELWHTRIZHEDSOHRE T
Wy, FADY 5 “fear and shame” (48) Z#HL D fR<, Z D
“shame” 3, HARD T &720V5 Douglas DFFTODIFE
T E L TOshame” EIEIET %, 50T
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{BOEEBVFEERICEEN. BOEINEES
NTZOFIIKDD, FMHEERELT, Y1 LD
“Love in Oxford” [Z R TH 5. BLITHERL =@
0. %K Oxford KZ#I1E, N Z X LSUUEANDIEE]
N 5. “Greek love” #rE& @ HLHL & 72 > T 7z,
Gregory Woods 13, % Z Tl “impressionable youths
sat at the feet of men like Walter Pater or Benjamin
Jowett, or solitary garrets where the same youths read
the classics in Greek and Latin and where they made
lists of mythic and historical figures who felt the same
as they did on catching sight of a muscular physique”
(B) L LB, T DI The Chameleon 713 Oxford D
FHAMETHLENDFEEZFESWOITT S, L
%, Douglas DFF LT HEAL D, ZOFFTIIRPEN
EWVO EBENBERIIMO DN, FHEOFIIESE
KZEET D, FEAEMLOGND I EDBNET
HDHDD, EMITHNN DK FEE DK E
U T The Chameleon DHF.LETZTREEDH NI DD,

3D D EMEEEROEZIZI. “Judicial Wit of Recent
Times” & “On the Appreciation of Trifles” & VY 5 [RIE
BOEZENEEOT Yy LA DR INTND, #iIFIC
DWTIL, Zfi & B LB IEBERE NS T
HEBERTZOHETIIL > EBRABDHDTH %,
K EBAINZORFIZ, HHFICB T 28O0
DRkFEEFBN LT, TOHEFEMEEET. T 2,
FFIEEE<, FAHCH B 7200, “On the Appreciation
of Trifles”1ZZ D% A FIIVHIRET 20, L7 s
DIZKBAEEDEZE, BT TEETSHOD
TH V., Wilde D The Importance of Being Earnest X°
Intentions TOERPLHFEO OZENWEZSHES, ZL
THEB, XXHTIE Wilde DR D X S ENHA
XNB, BlAIL “The true secret of life . . .
understand that there is in truth no secret at all” (52) &
WO RS, BEMMEL WA E L THIRER
ERETHREED, Wilde DMEEERZFhE SR
%, ZOIY A TIZAMPLEKINTISE Lo L
U= BER &G St I . ¥ 2 “vice and the
evil practices” (55) & UL THHI SN DA, ZOFREIT
HiEiz b OPLHTHRDEILEND NMEDE L L H
725, F72“ANew Art: A Note on the Poster” TH ¥

is this: to

EFenRASY —RBIZE KLU, Beardsley D% %
BITFRNS., BWEbMES &L T, ZOEREHRE
T 5T BENREOHED R IND, “self-
indulgence” (56), “artistic pleasure” (57), “the
aesthetic sense” (57) E WD 7ZFEZ VRN 5, EE
PRAAENEET B DLy 113, The Chameleon D
MEE TR EERITHMT 2, TNET TN, £
LWHlIROFFZIZHBN T, MNICFEEES KD S
TS, 1889 T E /=11 H 1 5 Cleveland Street
scandal DFENi & 72 > 7= DI, BWMALEDENBIEE
LT TWEZ ENHBILZZETHo 2, T
ZEF IOULAEAFELANEOY TN F v —&
DEHEBBEBREZRRLTVWSEA, 2Oy AN
“the graceful, neatly uniformed figures of those that
bear our messages and our telegrams” (58) &R R % &
X, ZTOFEEEHTTIEVSENARN., BBAA
REHTIIAEIR U Wil & 75 7= “officials and private
servants” (58) DEEFFA TNDIZBER N, LML
T2M 5, The Chameleon {2 BV 53 EFMEE DN
DEEREZ D251, BYEHEINLHIRO3E
OERIC, BUEBICGIRVWREEZEHTZ&E
L7z,

INETRTEZED, ZOMRITHBR S N=FF
I RTHEEBEOBEREGATNVED, RZICA S
N7z“At Dawn” LT 2F THENIED SR,
TNETRLZZENTERN DM E, HHITEE
HITHHT &N D Z DR NWFRT, “T saw that love was
a beauteous thing, / For I clasped to my breast my curl-
crowned king, / My sweet boy-king” (59) &\ 5 ik
THiOHND, TOEDPHRTLIIC, TITOE
1ZELEDENDETH DM, ZDF Bloxam D
ETH D Z &&2EZITUIE ML, “The Priest and
the Acolyte” |, £ I ICFEEENFDOEZLE DEE
OWFETH o7z, ZORCTHEZITILE LD L
DFEOZIL, Wilfred Zf1Z L% Ronald EH2 D
B9, TNERITEUENLZBEBORELEA S, T
UCTREZIIRENSRERZN2 DT, “The
Dawn”ld, £D% A FLED, FEENAESINZ,
Bl ®AT 2 TMT 5, DT, The Chameleon
DEZREMBDDITHBEL WHENWZ DA S,
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4. BbHYIZT—The Chameleon DHELE

FIZ3MOFEITE TEL TWRICEH ST, The
Chameleon |3 1 fEOATHEH &>/, TOERE
L C. Jerome K. Jerome iZ &k % To-Day TOHLHI TR
HINTVWBD, ZOMBEIZFEHICMHET 5,

As far as 1 can judge, it [The Chameleon] can be
purchased by anyone who likes to pay the
subscription. If I am wrong—if it is a private
publication, intended only to circulate among a
limited and known clientéle—there is an end of the
matter. A hundred gentlemen or so have as much
right to circulate indecency among themselves, by
means of the printing press, as they have to tell
each other dirty stories in the club smoking-room.
Each to his taste. But if “The Chameleon” is
issued broadcast, and immature young, or foolish
New Young Woman, can obtain it, then it is
certainly a case for the police. The publication
appears to be nothing more nor less than an
advocacy for indulgence in the cravings of an
unnatural disease. (241)
Jerome (3. The Chameleon 73 [d] % [#] @ “unnatural
cravings” (241) Z % 5 MiFE7Z S HREIZHR L TW 5,
S LGRS, NEADERTHD & %%5 o U
MURNS, ERIFELA, 25 LEMGEORES
ChD, EE ZO5IHICHZED. BEINNE
MICHET 2721 ThHIUIBER W E S 2R 5D,
WK, RN TU v D« 27 —)VIZBIT B AEERO
PERITT 203, BREE U CERES N T =, %Xﬂi‘/
RI—CWHRHARTHTHO, BNREIC
THIERZINEZHDEEZ SN TN/, Jerome
73, “an exceptionally strong nature” (241) % #f > T
BT, ZOMOMEEEFICL 2B E 2 AEICH
KD EERTHOIL. EFIICTHLEZERICHE
DTNTNS, ZOX I I 2 HF > TWe P R
12 & T The Chameleon 12, “evil” LAZ+ D B ) 2 #¢
72721\ “garbage and offal” (241) TH > 7= D72, JFEH
>kl & EBADEMAD To-Day TIE

necessary to speak publicly, but as a general rule more

it was

good could be done by the direct influence of parents,
friends, and guardians” (275) & W\ 9 FidE O FRAHA
MEINTNWEN, TNHEZBICL->THIERZ S
N5V RI—ENIS@mBENSRKTNDS, ZOHHEN
100 R E D The Chameleon % F12 L 7= 13 2.7&
W, Jerome DEEMN S AFRMEEEAHL 22
gD, T ORHIMN S 4 2N HERIT Jerome Oi
The Chameleon % #}B# L 721412, 25 L 7=FEWITL
it o RETIERL<, BErELELEE b’CiF%ﬁ'ﬁ_é
< ODFMEZITIW S 72 EBRTNSHA(305), 2 Z
I, PRI T HIRER E BEE & N D MR D1 F
AN ZZD DMK 2EZRD ZENTE
b,

FEEICET B0, FARYZEMH & Ay ZE I D B 5T
1. 1885 FEDHREKIEIZ K > THEICEI D b N7z,
ZNIC X o T, B EITHB T % “any act of gross
indecency” N D FEE D DKL LI >7=DTH 5,
LML S, ZNBRETTH, RRZERIGRL T
ERGITIERN S, Y RI—ZEDLIRLT
HAHED, WICHEOHRTHZ7ZFTIFRL,
JEThHoR. o2 FERTIYTHIF v —
ELUTHRITEARBNSEFELZ, LALEBSHE
iz, FOX S fEMREBA T, Douglas fifEF D
The Spirit Lamp x> Jackson f£EKF D The Artist T3,
Efi & LT, R, Ry o
FIZBWTREMEENRICHBICR I N, TNUIMS
IRRCFEITHN DD, %mm:ﬂ@ﬁs THEL 2. 1R
FOHCHE S h UL WEFICXDEH BN
CIFRENWNZN, ZDMT, éﬁ—r@ﬂ PEEICBE
HIEMIIAE R & ORIEMBRERFE NS, AT
WOBITMI N TNV, BT, Wilde D The Picture
of Dorian Gray 1%, Basil DR FREENERNH
%—7C. Dorian ®FRIFRL THMINT, £
ET 47 ELUTNRNICEE 72, Wilde 28
“The Priest and the Acolyte” {2 DWW T, “too direct” T
& U “there is no nuance” &R N7z FH & 51 H U 7278,
LR ORMEEICIE, BIR &R OB SRR OBIZR D
BNSTMNL D7, T REHDEAD XD
2. MmN E L TEMS EE. TN E
BWRL 7z. The Chameleon 13, T @D TH=DH%
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Wilde O£ 22 CTEMR L. QICHELZZT TR

75<, Eﬁﬁéiﬁﬁ'm%fbﬁﬁﬂb%ib’
FREVICRCIR U, BEFE L 72D 72, The Chameleon |2
. 14 OREFESMEHINTNDH, 5 DOOFHTTA
TRMEEDOEFEZE L TWZ, % 7= Nicholson &
Bloxam I2& % 2 DOWX ES 5 b A AR [FTEE
B TdH o7z, I 51T Wilde DEISEREA)D, R
A —RBIZOWT O, Wl /FEMOBEEM,EZ
SHEEEZEM T vEADENSN, EELFREEORM
REMERT 2R ER > TWiz, LEN->T, %k
ELTIE, ZUFEREBMGEOAITHBELWH D
IR AN, LMALARNS, ahsdiud. &

IFENI @B TH oz, 1 TR S 2
ZEIE 2D LEEES,

FRE DMEGE & U T The Chameleon V&, & ZETK
ERhtEUFEEERL TWRh>EBEZ5N5,
ZNTH Bloxam OWikld, L2 NOEBEZELIEIL
T2o FAUXHEKEOFMEITH T 2 HEN S T,
HABRBTHOIEWR D, FLUTHEERKEL
TH, FAHEEEREZR L NS, ERNRKE %
Ziﬁtbto%hﬁﬁwkwjﬁwfﬁéﬂ©x

R EDORWDOETH > =, TIUT P In
12 > T R ZERT &N ZEf 2T E R L =D 72,

&E

1. The Spirit Lamp Cl& Vol.4. No.IL. 23 & R EERA O E &
ML, FRE<ITES,

2. 52 Wilde BN H 5722 LIZHENTH D, FHROL
DED BEFEL THDH, Z ANORIOFMIIIE > Th7zi,
F7z. Wilde DEMHF THREOALIIHT 5N THARN,

3. Pisanus Fraxi[Henry Spencer Ashbee] 12 & % & (194, 402)
INSIEEESH 50 HRETH o2 WEL, FiFEZ 150
NHLNBNEMNLTND) MU FEEERIL J/hidiE L
TILL HSI TN D Teleny or The Reverse of the Medal 13200
HFRE Td > 7= (Mendes 252)

4. “A Few Maxims for the Instruction of the Over-Educated”
FEATHERINTWAEZ &S H D, Stuart Mason O
Bibliography of Oscar Wilde T® & KWz WA, 4 H TIX
Wilde DIEE SN TNV 5,

IZHBIFHMEE TR E MR 87

5. Douglas DD “shame” 3 “a quickened sense of modesty”
72 & Z J=1%. Wilde 13 The Love that dare not speak its
name’ in this century is such a great affection of an elder for a
younger man as there was between David and Jonathan, such
as Plato made the very basis of his philosophy, and such as you
find in the sonnets of Michelangelo and Shakespeare. It is that
deep, spiritual affection that is as pure as it is perfect” (Hyde
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