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1. BU®IT

7L F2XN—7% (Allen Ginsberg, 1926-97) DI 2 — X TH O HEWDFERTEH >R 1A
(Naomi) 131956 FFICTE<72%. A4 AT 10 RDOKD O THNSHEMBERITHE LA, HE IHIE 2 FE
LTSI ABRBEEOIRL, FOAN—TNELHNENSHELZOMEEZ L TEEDOTH >k, LD
KBLTF ANV RIL Y —HEOEFERZET, TO3FRICR I I DEOICEMF “Kaddish” %
SERRT D (HIRRIE 1961 4F) . JT4 . A VY OUETH D/ 7 « v > 213 “the mourner’s Kaddish” & & IEIE A,
MHOFOYHELEBERL, Y VADEBTEZAONTEE, F A INTEL R o240 fBlRICWEF >
AN=TEFBICBIET, 2AFIOEREZHNT 4 v P2 DFOFHNZNVRLWHDTH o7 (Schum-
acher 232-33), “Kaddish” IZBWNWT, FUAN—FTRBHEBETIIEBASNEN SZNT AV 22F4F3ID
OIZFKW, BONBEEANER AT IEZDM U, FORN TR 4 JNIHR 2D Rl 7= & RFE D
SFICEL > TR S . ARDEPNRIRDIZONWEZDTH o2, LNLENSF D AN—-TI2E 5T
FAFILEDDOLIERPIHREREZEZFRETOWAEN LI THD, TOiELEE LT, “Kaddish® OEER
BaEENZ 1966 FEO T v 1 “How Kaddish Happened” MH T, “Kaddish” O RT 7 h&E &1 7L TN
7= & N Elise Cowen 705 “You still haven’t finished with your mother” (235) &EbizENnWSH> TEY —R%
DODIDIHAL TS ZENEITFENSEES D,

Cowen DE S EB D, FHIRIT “Kaddish” Z(FHICHED 2 & F 2 ZIN—=TIIFEZRITBE L THNFE L T
LENIEMEEZAEZAITELTNDEDTH D, £9. dBDOEX - NS L TESTHD. WHH
TRELLU7Z)FRE (Proem) . [FRZa Wik & U CTHEER L 72580 & 828k (Narrative & Hymmnn) | B2 X (Lament)
Hi# (Litany) . #&EEHE2 D7 —H (Fugue) EWo7875 5 DDBOONYIT—2a 2BL T, 2144
S OBHIIER LA BN D X5 BTN RSN TS 720, JINOSIRD 135 5135 1THEE
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KESTHR AT INHUVBENDS EVWDS PRIZD L A@EINLDTH S, BIZIE. BREOR AT IDH
RIIPE LWL EZMOESFEOLEY — REEHITHLZN— N2 E W THERMICHEIT %, £/ &
NEFEEWMDNDOX DI, FIFHTDOR A FIZRBT 5 [{ETHIiSN/zK WS (her long hair wound with
flowers) ] 222)' W57 AT L% [ RU VTFFHEZZE TS (playing a lullabies on mandolin) | (222)
125 EFHMICEN, 20N RAFIOARROLZELEL TEOWRIBNR >ZFTDELTLZDTH 5,

HEDN— N TIE, (X5 /& &b (farewell/ with-)] WS 7 L —ANERSNZTNE THIY
BN EBNE R A A I OHEARPLTEY — RIZHNDE TSN BERNSEVIRL DY XL Ek R o
FIORBLENSILVIF, XA FIOFBEHETIKSEL2DTHS, £, [Irhvhy ATABAEN
KEEDn, O2F 7147 ROBAD LEEZREWEERZ EIFT% (Caw caw caw crows shriek in the
white sun over grave stones in Long Island) | (235) TH#ED., [EXFEXEX A7 7 A7 ELELEL A7
717717 (“Lord Lord Lord caw caw caw Lord Lord Lord caw caw caw Lord) | (264) T#b BH&EETED 7 —
HIZBWTIE, ZD LEERET 505 ZDORIE NI RMRMINNZE ZITELZERINTNS Z EZHISRATT
HDITIAT, ENOIHENT T ADBER LUMEIND T LITL > T HHEDEKREGWIEHEN. 272 “Lord”
& “caw” DY [3F] OERZTNEIIERLZDTH S,

Z DFEERREE D OER ) A LM TET 20, “Kaddish” BN S [ ZIFPUFHRLRE S 72 1983 FITF
> AN—7713 “dream epilogue to “Kaddish” & §8¥1724172 “White Shroud” Z#H &, BHUR 14 2 23RO
B EITRB: 44 EDOB%RE “White Shroud” BEEIZ DWW T, Michael Schumacher 13 “Ginsberg
had never fully come to terms with his relationship with his mother or with his feelings of culpability connected
to the final years of her life. Even as he approached his sixth decade, he was plagued — at least in his sleep — by
feelings of guilt and ambivalence” & 3R X, “in writing as powerful a poem [“White Shroud”] as ‘Kaddish,’
Ginsberg might have exorcised the demons of his youth” T& % &5 d % (673). 7z, Tony Trigilio {3 “[tlhe
speaker’s dream continues the impulse of ‘Kaddish’ to revise an anxious childhood with the wisdom of age.-**In
contrast, ‘White Shroud’ elegizes the poet’s own damaged childhood, when Ginsberg was forced to serve as care-
taker for his mother in his adolescence” (164) &9 %, $72bb6, MFDFERITHKT 5 DIE. “Kaddish® T
1ZF D AN=TIIFREEDL N T U EFHTETNRENEWVWS R THD, E£/= “White Shroud” TRHN S
NREFR AT ITRBLIF U AN-TTHLZENIRTHD, DFED., “Kaddish” R A FIDZDHDOL
LYP—ThO R4 AIZHOIAAE LTS &, “White Shroud” I ZRIOHFERE L THGEEZ DR E LD HE
F&2fHD I3, FEPHIE LT 2 DI a0k R nudz s ah > Z RO F o AN—-7 2[5
RAZEEAD7EA D,

FIZE S 261 “Kaddish” TIETFHREEROF D AN—TNZOEFHAOINYFTHO. HEDITHR 1
FIONNBRTECF AN BR A FINCHENTENEZRERT 2 2 &322 57223, “White
Shroud” TIIH 4 A I ANDFREESL N T U EARD S S RANTR S 7ZF 2 AN=T % 4 F JITHUH
2N, B OHEERINICBNWTHIEZ TR T 5 2 EICL > TTFHFROBNEE TR L TNWEDTH 2,
ARTIE, FUORAN=TNEOERLUARS [FEDE (the Room Dreams) | & F#7 0IZ, “White Shroud”
BT BEOE] OEF—T7E2FIFLTIILLEL>THRIEOENEDL S ITHBRINTNDDOM
ZiREtd 2%, —HKOBME TN EBNWILDIEZEN T 25 F 2 AN—T DikhH &I\ E T OWEEN
“Kaddish” 72&9 % &, “White Shroud” TH Z ORI T #MAND, ULALARA S, “White Shroud” 13
“Kaddish” OFFDOMENOEN Y (BH) ORBRLZU XL EERERLBNS., Hilkif s #ED ) X
LZEOHLTNVD,
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2. [WEDE

BIRIFAN—TOFHEIBNTHER AT I LOBRICBNTEF U AN—T OEWEN S EERFEHRT
HO, £, FELEL, TORBEZEMICN DBFEE VLY TOFTHF O AN—TNEOIRL A
=DM [HBEDE (the Room Dreams) | EMEEN S —HOETH S, Gordon Ball WE L= FEDE]
DERII I HHDN, M DEFATEAFZOFOEALN (LIELEFAN-FHE) . h"DOTHY
MNZRANRDZIESFEEIN, HZEDENeM D, MULUTEHDHOOHENDAODNSEN >0, D
ANIMEATWZD, BIOBMIZAE>TWED, EWnoNUIT—alezikD [FHL] 0BLEE215%,
72 FIIARMIIZROTREBEBNMTH S EFARIC, TOXIBRFIIRONTNDEZDOTHD, TR
OMIBEND, FRLUDEFZEL TENLDNTWEZ EZE [ENTWE] ZEIZAMANEND (Ginsberg
Journals xxvi) . O TERRBHLINITHLIENEDONTNSEEND T EEEREHNERIZFIEDITITERS
oI HLHBRATIOWMDEDIT—KPAE - BEBL TV o F U AN—TRKOBERICETRNES T
b5, 1937, MEEEN SBREL TE R4 FILEBIC, ~FRKiFZa—Yv—Y—MoNy—v >
D7 IN— MBI A, —F LRI 4 F 2 OFWRITELL T <, 1TRITRDDRSI8ND
DFUAIN=TIEERENS RS> TL DL, 24 FIDOMFEZTLZ2ONHMELD, T4 FIDLHEIZVOEL
7% —FHT. REDHUBMMZINAHEED vy TIZERXRDNVA ZHDDLDITD, TN, F2oAN—F
WA A FIDOELZLMETRFEL TEHZ —-FITIERITHE DTS Miles 20). DK D 7RRACAIEHE
BIRAT [MROZ] 2RI FRLOET, FEOHHEREVIEDXL D ETEHF L IAN-TD@Hbns
FABDIZN, BHBRNE LW ERMT 2L EEIIEMTELTH A,

[HWREMET GEFICHERZM)] 2EKdT S “White Shroud” IEFKRLDEF—T7ThH2 HROE| %
AL MIHABANEEGTH D, LDLENS, EROZE] OFHRLOEF— 7132 TELHIZE
WO <K DRINTNDEDTH S, [HDITORBAODNSRN] ENWSHEEIL, ZHTHEMNEDN
TSI ENESINEGTOO0—TTETHLINTWEDOTHD, T TIE “White Shroud” ZEL < AT

- =
< Do

EIRN S AL N T
KWz 2 HFEDHEEEE <

Z 2 TCERAICIEER BB 2 <
ZOHTRICS E LN
FOEWEREZRL TWB0Mhd LN
EROLONIZH D585 %
 ZTIREZNW=HAREN

B D RRTICH7=D 2
FTLUTRORIIRLVIERTH S
FKnFEEE HI3EEEETNS,

I am summoned from my bed
To the Great City of the Dead
Where I have no house or home

But in dreams may sometime roam
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Looking for my ancient room

A feeling in my heart of doom,

Where Grandmother aged lies

In her couch of later days

And my mother saner than I

Laughs and cries She’s still alive. (889)

ZZTIEIFFAZIRD ORDSEFEDOEHANEAB I NG, FARERPURER W &, £ [HEDE]
S5LEHLDIZDWTHMNS N, [HWERE] 2L TIEFIWSNTNSZENESNS, LLAENS, [H
BOE] 123 [H2H3TOFE]. [H213TOHRE] LS5 X57k [H513T] &0 BnsEgamico
EFEEHDITHLT, BEHLO—XMNSE “Where I have no house or home” & [H213T] W5 ELN
BEEINTBORAEBEDITE>TND,

Fl, TN MEE BN BN TH D, HRERRADUB TR AT IDWITHZHL Ny A
(Rebecca) Th D, EBEDOR A FIELL Ry TOBERITIBELREDTH o7z, KEFEETH LR 4F
IRPHRERETHD LR N EBUAMITHAENTIZ, LRY D3IV A &% 0 F 2 ORI L T,
Fz BB 17y ARNICHF A A INHREFEELEZZEBL XY AN UAERERIEHERD
(Ginsberg and Ginsberg xxii-xxiii) o FERRITIT R A F NIV XY ANEBEREI LLTVWEENDEZIT
WOEMNDEEIIZ0, “Kaddish” OFTHL XY HER 4 FIOMAGHORITHR 44 I DOIREENLS
B MEIEL2HDE L THNMN S, ZOXIBEELEMIRFERICHL T, T2 THRIZESHITTA,
FAF DRV EBE | THEPE R L IR NHFICEE > TS, BERERED T2V (Louis) DR
156 2 2 CREBIIORB I NEN S D, TNE o THIER I INDREFEFECXBCHD &L TRSAHED
BIFNEIRSBNEVWSEEERT LS IR S 5780,

Mz T, “Kaddish” 1281 5 EH25E D ORGENERBNTHED HRELS. BihfbtEIns 2 Lick->Td
FHLUICENE X AAIDELLIIFZZIZEF R, EOqy T - B 7Ly bRNEFRKODOHZLIZASD
LWREHFSNRAEZEOMLU, BV FLHABSOEMEERERT 2, ERICH UAENZHIIEARNZRE
KOEEDO2RV DL b DEHRL. HEDE] OFKEL OEMD 20N EDIZT 5, AT
HHEFICUOBEDLHDD, TOBRPNIIIZITHAN, KO —EBHD aT7IVICKERLPMEOIRT 5N 5,
ZLUTENSHRODDAICEFICELGREUICREN DN ENEEINLDTH 5,

3. Strange /&3 & familiar 72J&5% O Kz

Z DL DI “White Shroud” TIRIENETO [HEDZE] ZHAABRRBNBSH HENMIZENETEILES
ERBLUODHERZIR > TWD, FOAN=THE0RURE RBOZ] TR RITEEDEN RN,
KOHPIZASTHESWEL TOWRWEFRICAED >0 &, BIRADODDNRAShEMEERELZD, 22
N5 ERLMMNESE>ZDT20THD, I12bE, [BIRADDH S - RO RN “familiar” 73
TN [HAMS - BOMOTEN] “strange” 7R FICKEZ L, familiar 72139 D6 DA T TEH D U780
fENET B EICks, Iz BREOE] ZHAAALZHOFED “InaSociety” (1947) ThH, ZED
HCRMEBELZENELED NI TV« N=FT A MTONTOLHRICF AN RASDTHUTEN—T 1 &
HLUATND E, BERRELZLZMENA S TETGinsberg B> 72720F V AN=JI3FEZHIT. TO
HMRIIRET S THZINTKRD S,
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[(MEOE] ZEEHAAALTIENR WA, familiar 72 H 23 strange /2R T ICE D D & W D EH I
“Kaddish” IZBWVWTHHEL T, AL FEEHLO [WERSADIZ EE2EZZ D ERAS RIREICR
5, )ty hHEBRLIITOTLE 72 BREREOKRIZTVZYF - T4 Ly POHDNZHHEZE SN
T W 7= (Strange now to think of you, gone without corsets & eyes, while I walk on the sunny pavement of
Greenwich Village) | (217) /5 LT, familiar 7213 OREH° = 2 — 3 — 7 O strange BRI BEND
ZEREOTHES.

ZHUTH LT, “White Shroud” TIIEER L BETNT DN familiar Z2ERIZ L O X b L — Mgk I,
T2, LIFUIEHRAIC strange 72 EE > T 2B DA familiar 78 H DICKIEL T EWH T ENR T B,
“White Shroud” O & U1, “Kaddish” OFEZH UM F > AN—T 3 Za—T -7 D0HEHN TN S,
PWEIZRZZ EDHDHZa—T—r DT U ATH D, YEEOBIETIEF O AN—TIEESRS 20l
IHEATVES LNDED, EFEHLVWERERL TNWSDTH D, BARIGED N > ZEEITIIRS O
LRYANRBO, FOAN=TIF [l &, | FENEEZEIZnd, iTHHE507 1 — (what/ relief,
the family together again, first time in decades! —) | (889) LBV ZFEHIH D, LIX5<IE FOHAEODII
SRRZEMBOEIS & FUOAN—TWEELLENT, BIBTH0,. FOAN-TOBRWHESEBEORIZ, %
MUWBHDITIRNIZHKIZDTH %,

F/m, ZOBT<HKDI R A I EDMHEE D <D strange 78R NL, S X D familiar ZRERICTEB I N
THO., mHEANT strange 72E 1T familiar 78T\ IR L TN <,

TavUEYINY LT 4 —3HOBEMTYY FLAD ETEEL THE
THED EOARENY R, Z<EADOEMES —Y
ESICiEARy b, B, BIL BECIREE EXAN—T

A shopping-bag lady lived in the side alley on a mattress,
her wooden bed above the pavement, many blankets and sheets,

Pots, pans, and plates beside her, fan, electric stove by the wall. (890)

FT, FAFINFF—LVAELUTEET 5, HRIIFMEREFEZLT, B U T3z hAwgn
BREBENTVWD, FOAN—TRBEEXAFTITHDZEITIBK DN, LMALENS, RAISBhR—
LAV ADEEBRTDEF ANV DOHIZIE. FUOAN=T &% 04 2 OBRMEEIRT familiar 727 1 7
LWL OMD ERH> TS,

BERDLEE L MR ZARE D BIEDOHEZ DDA 50,

BIgAEN, Hy O LITETRESI N TW S KEE

HEICH =~ ATHEVWES T OV FOEBROETZEZNS > TEDELZY VKT TE I L2RFN
Tl

I was horrified a little, who’d take care of such a woman,
familiar, half-neglected on her street except she’d weathered

many snows stubborn alone in her motheaten rabbit-fur hat. (890)
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I ZTEBICF U AN—V B2 #ET 2T “familiar” EWHTEEFZME > THBD, /2 [HAEWE
STOUHFOEEDIET] 1F. “Kaddish” IZBNWTISHROF L AN—T D3R 44 RSN TNATHE
2 LUERIZHEIZDTTWE [BEOI—b (fur coat) | 223) . ZD&EFITHEL Xy AN EE
WIAATNDHEHAZ DI AIZRODICHR A INLE [HEVWESITOEKOEE (motheaten fur
collar) | (220) NS ZHIRADTY A T LZBWRE I X /5, F/= “White Shroud” DRID & Z 5 Tld, [KE4
T LVIIN LB D B OIFBICTH A D / G DR TH DM > TE /= D72 (Sometimes she disap-
peared into state hospital back wards, / but now’d returned to her homely alleyway) | (890) & & %74, Z @ “state
hospital” 1E% A I MFEPRIT 1947 FI2 O R b I —Filfi a2}, F2BEEICARBE L Tu/z Pilgrim State Hos-
pital ZHAEXH LD TH 55

FUAN—TZEENE LITHBESINTVS I LICE2E LD, HIZOFROROIZR>7ZESLHEND
TJOT AV IR G2 TEICBER LU BT, BAR—LL ADLEN R4 F I THLHZ EIC@N DL, £
NEFRIZ, FAFTIOHRIF I AIN—T DO EEZETFEERUIMNEADNTWEZ EBNHSNIR S,
Strange 72 £ 5> T2 H O/ familiar B DANERKIL TN ZEICHERT, 2 TR AFIEF X
N—=TDREHEETND, T4 FIERBZLDONERNEFTIMRIT, “Kaddish” OR4FIEFX
N=TDHBHIEY—REZDEEREITTND, R4 IOBREIT, F2AN—T1F 2 50 ITHEHH
BEICWDHLITRNITIT<, LALBRS, R4 FIRBFUAN-TOILEHTOETT L o EF#MTE
I HPIEEEMA D ANAZERVAD, 2L T [HAZT LUy (You're not Allen) | (232)
LR, FUAN=TIZE > TRIRZIRTIZEDHRIZFHFTH D, “Kaddish” OH T ZNNHF O
BOMix &5, 3N “White Shroud” Tld, ZOHKEONNOT 4+ —& LU THTFNIREL, IhEE-
MNFELTFUAN-TRE R4 FILHREREL, BOHEBZEZRID ERODDZDTH %,

4. BEZER B EORE

REQEFEZ RKD ERDIEF O AN=TIEH 4 F I EFRUCRTIRASBEBEDZ EZ2ENDIMN, MAT
FA F I D ORI EMtE DM NZEMTH D Z LITEH LN,

Z <ML DR BT

TN—FDEED R7REHEL TWDDIZE DN, ROFNEBSNTWARWHTN DY@ N
PV TRHRIADTANETmMLTNS, ZZRh64D5

BEICE-> T, ELEBbDREZEDOHRT

BEXADREL TESMAEDTZ—FNWGFTU 2 mnh

I noticed her cave

adjoined an apartment door, unpainted basement storeroom
facing her shelter in the building side. I could live here,
worst comes to worst, best place I'll find, near my mother in

our mortal life. (891)

NN TH 224 F I DR L, TNEECNCDBNDF U AN—T DT HNE GO T THM
N5 (%l oL THERO [R] OMEEEEL. THROF I AN-TPHEIIE L T B &z



Allen Ginsberg @ “White Shroud” I231F % [HRODE ]| & FK kD FHREL 145

TRESEZ2HDTH D, FHEROF L AN-TICE>THRIIEZZEMTH D, BT EROZZEHRLS
NTNWEZEBTH . F 4T IFTHROFTISHEITRD, FUOAN-TRERTEHHRL, TOHENS
HEZLTONP> & 27 ([FLTLIRLIBEHERTHICR 72, Z2SiiE DDz, RICHEZS-
720 U Ttz %2 241 U /=] (and oft naked in the room, so that I stare ahead, or turn a book ignoring her (“Kad-
dish” 227)) o RMBIER A FINKTHICEZ Z EIF [FKEOME] 2T5L5EF0NEDLLSNTHD, M
AT, “Kaddish” OERZZGHALRIZR 4 I OROMEZMICH I &2 K492 (Raskin 31, iR
DERANCI2 -5 125 B, REMEAZONF D AN—TIZREORDREE U THENBNN— N —2%D %
KD HRAFIMELTEZZEN “Kaddish” THIMN TS, [—F, H3EERIETOsELDE
LIEAREERS— 2T ANINY LEZRNE—BEDIFZEAEZ LD DE KRB Y RIZHHEFICR
¥ --- (One time I thought she was trying to make me come lay her — flirting to herself at sink — lay back on
huge bed that filled most of the room --+) | (227),

PAICONAERTEEERDICSNAEZF U AN—T EX 4 F NI EETESTHO, [FK] FRITHLS
LELATERELZORGITHS, [HMEOE] OFRLUIT, BEEMTHLIROBMEFL 1 > DHE
RZERBRLUTHBD, o T, FUAN—TNRDDREVBMDNTZZEMTH 5 DIFLRDRRHTHEHEEALD.
Sh&tigiE DR EOMRBIIMMANAETETHD, T TREKE ORELDRIFIUINT RN E NS EEE
RIFEIRT D, FOAN—TERAFIODRND B EOEE S ENICHEL 2T DR DM &R
KD, BONBDOEND ELTHMIREINDDTH S,

T BEOHRTES TR A INI, FUOAN—THHORBNEBHEZEETTHHEMAEEZ > “the
shrouded stranger” (T2 E &S RAISHN) EXHODELR > TS, “The shrouded stranger” &1, “The
Shrouded Stranger” (1949-51 4 & 1950 F D F % 1 S IV d D). “A Dream” (1949) % “Walking Home at
Night” (1950) IZBNWT, FUAN—TDRENSENTHOEZPML TWEEHESF Y I35 —Tdh 5,
“Stranger” TH 5 EFRFICE HEBT 5720 familiar ZEFEETH D, LOLBNSHTEDONTNSZD
EERIZODDBRNENWS REERFLETDH D, BEZEMH (R4 FI0HE. KITMATHENENICH D)
ICHUAHSENTNS “Kaddish” D% 4 4 2 LI LICEZEHHEETH D, LALEBNS, ¥4
NVISBEIORIZITd W0, “White Shroud” TIXBLMNS L Tx* 4 4 21d “the shrouded stranger” D &
512 familiar 72 “stranger” & U TFHF O AN—FJ DaiicHN D, B ELOHWENRKEL OKBERERLH>TND
DI, WHHTH 20, KL ODHEPED SEENDPMANEETRIE L =25 TH D, 24 FIBFLIIT
BEZEMMMSRER=NTZDTH S,

5. KIEOHE,/ HHkE MEOF] DG

“Kaddish” OHIZBNWTHZHEZEMICEX —HKOMEHZFISE I LEROAED, HKIKL DB\EICHN
TP OFERIREEICH D &, familiar RFHKZBELUHTA A—-I0F P E L TRREIND. Kid
R E DBE D, 2o ERENEZ—HEITENDEEDL, RERLEBEDSHNTNSHHETH S,

HOMICEEENWTEDD LI BRBGOHBIEEMNEDT N—F A FERLTVWD
BEHBELADEZ AT DIERREZS

RN T Z5RD OBE THIBROFHZ T A, HEEMOFITITBNTHINIZEKS
FEEHL, BREBBICRIANKL T4
BEHEHEWESEHKOERFRE T Y F 0T DAMNH HIdm e
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looking for my own hot-water furnished flat to settle in,
close to visit my grandmother, read Sunday newspapers
in vast glassy Cafeterias, smoke over pencils & paper,
poetry desk, happy with books father’d left in the attic,
peaceful encyclopedia and a radio in the kitchen. (889)

ZZTERIVAMBETIT O TLUE o2 Z EMBEAILL TS (“father’d left”) . AIEICK D BEBODKTE A
BEDDTIERLS, DLAVIDNERL TR EBESE2AZHENTELTFOAN-TE GEATH
72) VA DRI DBN > TND I EDHNEH S NS, “White Shroud” DIV 1 DARIER, F 2 AN—
TEBFDHLIZNEDIZTHDOTIRARL, FOHMORWHBORO—~EHRLEZ>TWD, T2bEK EOHE
KO THBRENDHZRKEO DN DITENTIE, IV ORISR E L THAREN TS D
Thb.

EoT, WADTHEDEERRLUIIKDOZWZ LD TH D, 244 I DB EOHEDOBEIC S Z &
EROEFAN=T1F, BRECDES [MROZ] OXRLNDVWITKD I LEEET 5,

INSHERDOHLZ—I3b 2 7=DF, ZZ TR ZENTESESS
KEIZ, TITHRERD, r14F3&, LH%L
DNDNDVIZ, ZARELWETFERELIIKD /2O TH S,

Those years unsettled — were over now, here I could live
forever, here have a home, with Naomi, at long last,

at long long last, my search was ended in this pleasant way, (891)

“White Shroud” PARTE THT TE R [MEOZE] OFELIZ, —FKEERORELTH >z, BHETH KT
ENERANEBBZFT 20, MODBEITENL (K] 2RO5MEETHH 5. 4 2 ORMHIREDN S
SHFEFTOEAR ETHIMLUEZHEORL, FOAN—TEEMLOZDEREMEDLED > TNDS, ©NT
VA AER A F I DB, 1 —2— 2 OEADABRPHIL, F 2 AN—7 OREHELC RN DB
ERATINEZ TS —FKITHEHEHFOIRL, 0 F IDFALERITIEEE 4 NFEO B0 I/ -
T2, DT 4w allBVTRODBELEINDZ R4 F I EINA LD (DV—RBEED ETREMAZLT
JEBW L DHEREE RS e— AL TEDPNTZHLDENE—KO>TNEZ—XY Y R VT FHERETTNWS—]
(Lou took photo of her sitting crossleg on the grass — her long hair wound with flowers — smiling — playing
lullabies on mandolin — (222)) ZF > AN—=FTHIZESTDTILEATTHD, FOAN=TIZEST
KREDDHDNELOERETH o1z, TORODNEKIEO D HNELELFHTHRL, BAULENKIEEZDRE
EOXDELEMBERLRE T ERBIOELEDN [MROEE] OHMEZLETSHE. “White Shroud” TIXEDHK
BAGINREI NS ZEFRUDKEEZDNATZDTH D, 405, “Kaddish” 12BN TWbIIME b
INFINA EF AT ORI DEND ARSI NT NS, RIVA EFNVADBARTEOEE [37F Gl
IEBHED) | TORENDEHR L TNSE, ZL T HIRNERFOLREHEL TWETY S RY DEHIEH NS 1
FIFEERRT T OT AT BRBEICRS, TARIATIEF O AN-TIIEEZMITRE. FADZERH
BTN DR DD TH D, FUOAN—TIR I I THIEOHZFMHEL. BHOKEDDEESL T
WBH5DTH5,
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6. KERLDREREL TORILVY —DERE

ULIZUReMs, ZNTHEBIIKZEICKDDDEEBEALZDSDNDOR, ENSRD T, £EFUAN—F
TN SESEENZETICNS Z IR DO<KDTH D, ZORRDIF. FEBBEOAGRLEDEAS M, H
BEIZHa07 RMAILY—id. A ZATTIVIEBLXOF—LT I ROZa—T— I/ a—Tvr—T—
EhELSEEN. FBEWICHF O AN—TZAY Y OMTIER EBOF Ny MABOM 2 ITREL Thb,
Tz, [TBERLICH N 50, BIZGDOUEZL2EBDEZAICH2O—BIIANFRE> TS hSh—FEEEL
BRINWTLY RIvFELHOTRED—HIEROEIBITHEINER, BOLYELIRLIZHDHN5HR.]
(“The key is in the window, the key is in the sunlight at the window — I have the key — Get married Allen don’t
take drugs — the key is in the bars, in the sunlight in the window.”) ] (232) &5 “Kaddish” IZBF5RDF
WO ESFST, BEOE—%— (Peter Orlovsky) ZfEEELTES L TWSF 2 AN—71F, “Kaddish”
Ot ar 1T [EFELEEESLTEST, F<I3ERERAZT, IF<I3EFEEZT (1 am unmarried, I'm
hymnless, I'm Heavenless) | 220) EZFHEXTHT 4 v aZikD 2 EHTET, LY VANTHEERL 72 IR 2
CEIREDORERDTH 2D, FOAN—TF, ¥ VYOM, 1 AT TI)IVO 1, RHOFMNSENESITR
TLE-o>TW5,

ULInUems, 2 OBEIE “Kaddish” THEDIRINDBEROREE L S 372 F U AN—T NG5G0 HEE,
Thbhbt, ZZERAF I TEH RS E—Y =D NEHRERIIBPNTELWENS ERLETHG TV,
HREDERHIHEND VWD Z LT H L5 REE, MEOBNS RAZKRATOEL S (INTFEARN ST A
NEN EZOHDOHDZEEIAS < 5 (rosy violet illumined city treetop skies) ] [892]), #EKFWHEDH T
[F L EDQHRITHS SN/ —F —D% (long hair lit by television glow) | (892). [HDH DKL F# (the
sunrise weather new) | (892), ENZEI > THRIFS TIdARWN, BONTIIONAEL INK LN S,
strange 72 ERIT—DH 720, T U THE D LS W TIRITHTS /2 22&03 familiar 72 &l 5 2 O KEM
2R,

FORTFUAN—TWEFAFILOERDOEVERLT, “Kaddish” OFEEZHLICBWT, MAALER
BANORE - FFEK - KIEOWEZE., fiF0Y ALPHMBROBEDR T 2ED THEHNZES L TWEZE
EEZDE REBEANEEZETNDZLIZRDL<, BRDZLEDORINY —DREZEICIE. BhED Z &2
IRNDDO LD ITEAMMICHENSFOZITHIECRN, T TICHBEBED Y X AITED)N— N OH Tk
LEBDIZBS>TWEZEEGDOETEADRSIE, THUIEERE WS X 0IEIRNS DMK, HDNIEF
AN—TBHBENREANOREEZFRLIZENSBERTROMBKEZT > THNNDONS LRV, I JITIEEE
EBREFLRDLDELADSHBENBICHENTNEF O AN-TOZEIFRL, FUOAN-THFIIAN D#E
BZER O THRERBRFREZENTNS, FELDOEOKERDN., X4 IOBOFETIIR, BN 5E<
HNZE—Y —EFEDRIVY—DHBRTH > &3, FAMNIE>TLEAIR, HETDEVWEDT., &O
HEDOTIRN, BFOANEZEZHBOD TSI EDIMLETHA D,

“White Shroud” DO DEIETHD “wept” (892) 1T, WHRESI LVBECNTEEILHMB R TH D,
“Kaddish” DN L D [RLW 2 BN EARITE LAZDOMED  (wept, realizing how we suffer) | (209)
BT EAMRDE, EAREBLALELADYEEF D AN-TNERTELZONEDTIITN SN
BNDTH S, RIVY—DOIRIE, 1R TROMEEREZ —FIT5EZIT TN S 50 ££55, “Kaddish” 755
gl KERL TEOHRZEBHERT. 60 MERICL TP ERLEDDVWZHFOERELR D,
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L
'
x<

GE)
1 ARZHIFS “Kaddish” T “White Shroud” O 3IIET R T Collected Poems 1947-1997 £ %o LT, R—IVED BT,
FZRIFETHIRTD %,
2 1984 fEIC I S 7= Collected Poems 1947-1980 M7= @D “Author’s Preface, Reader’s Manual” (22D X S ICHRE I N TN
% (Collected Poems 6) ,
Trigilio 137 > F « A F 4« TAZEML7N5 “White Shroud” BT 2 FIROFMLZH L T\,
Ginsberg (Journals xxv-xxvvi) %> Morgan (20, 88-90), Raskin (197-8) 1ZFEL 13,
A EF A 2T 1943 FEITHIF L. 1948 EICHEIF I %  (Ginsberg and Ginsberg xxiv) o
1947 H12F > AN — 2713 State Pilgrim Hospital DERTI L D EEEE L T, KA 200K F I —FIHOHEHEFITH A >
T5EIIRDEND, RIVAIIBEICHBL THO, ROL1—T—> (Bugene) 3% 4 A IDHLAEEDSRNEDITL
TWiED, FUOAN=T3H91 2L TLES (Morgan 97-98 ; Raskin 116), T D Z &I K o TF 2 AN— I3 4EIE,
FFEBITE LD LT, L0DTFRAFIEEHERO-HEYWOR-OLLENSIEFZEZITEE TVWSHELDOHF TR
BANTLES. OR DI —FWMARALZ DO TRV LW S EHIL, “White Shroud” &xf %729 “Black Shroud”
(1984) TR XN S (Schumacher 674),
7 OEBED [TV FOAN-TERE] ICEDE, ZOHBEEN 1953 ETH O, BED 1954 FITHEEITII R A IR
WIZITE, ZNMRRBEOER TH>/2Z LA INTNS (310-11),
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